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Primitive Art 
In Sale at 


Hotel Drouot 


Collection of M. L.-A. Gaboriaud 
to Be Sold on June 25th, Con- 
tains Many Examples of the 
Early Schools of Painting 


A comparatively small collection of 
sculpture, chiefly of the 
early schools, is to be sold at the Hotel 


paintings and 
Paris, on June 25th. The col- 
formed by M. L.-A. Gab- 


Paris. 


Drouot, 
lection was 
oriaud of 

With the exception of a painting of St. 
Andrew by Ribera the few works later 
than the XVth century appear to be of 
minor importance. The Ribera, which was 
exhibited in Paris in 1925, is typical of 
the master, dramatic in pose, somber in 
color. The Saint is shown at half length, 
leaning backward with his eyes raised to 
Heaven. A strong light illumines his face 


and the upper part of his body, throwing 


the rest in deep shadow. Other works of | 


centuries in- 


the XVIIth XVIIIth 


clude pictures by Cano, Coypel and Gior- 


and 


dano. 

One of the most interesting works in 
the collection is a polyptich of six scenes 
from the life of John the Baptist. The 
cataloguers have hesitated to assign the 
work either to a definite period or school. 
It is strongly Byzantine in character and 
is suggestive of the survival of that style 


in northern Italy rather than the French | 


derivations. The Byzantine tradition per- 
sisted for so long in Italy that, although 
the general style of the panels is close 
to that of the XII-XIIIth century school 
of Ravenna, the problem of exact dating 
difficult. 


is exceedingly Unquestionably 


the work is related to the XIIIth century, | 
but whether the relationship is that of a| 


contemporary or of a lineal descendant 
only close examination of the panels them- 
selves can determine. The first panel 
represents John before Herod. The Saint 
is clothed in skins, a halo appears behind 
his bare head and his hands are lifted as 
though in supplication. Before him, at the 
left of the panel, Herod and Herodias, 
dressed in Byzantine costumes which re- 
call the VIth century mosaics, are seated. 


Behind Herod is a temple with a dome | 


more suggestive of the Renaissance than 
of earlier architecture. 


The second panel represents Christ ap- | 


pearing to John in prison. Here the at- 
tenuated figures, the simplicity of line and 
the more natural posing are a little at 
variance with the first. This panel and 
that of the beheading of John, the first 
in the lower tier, appear to be by another 
and more skillful hand. The other four, 
the first of which has been mentioned, 
represent Salome dancing before He- 
rod, Salome with the head of John and 
John’s burial. In each of these the archi- 
tectural character is preserved and all 
appear to have the closest stvlistic con- 
nections. 

A painting of the Crucifixion with the 
Virgin and John before the cross is given 
to the School of Avignon. Roger Fry 
has written of this picture that “it has 
the strange and moving power of a 
quite personal and original conception . . . 
lhe breadth and simplicity of structure 
shows that we are here dealing with a 
genuine artist and no mere school crafts- 
man.” The figures are drawn with re- 
markable power and graciousness and the 
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SEVILLE EXPOSITION 
HAS GALA OPENING 


| 
| 
| 


| SEVILLE—At noon on May 19th, the| 
capital of Andalusia saw the opening of | 


|its Ibero-American Exposition, the great- 
est enterprise of this nature ever under- 
taken by Spain. 

The scene of the exposition is the 
famous Maria Luisa Park where the 
permanent buildings are attracting much 
attention for their beauty of architecture 
and richness of detail. 

The Plaza of Spain, the largest and 
most important building of the exposi- 
tion, is in the form of a semicircle more 
than 600 feet in diameter. It is Moorish 
in style, with turrets at either end, nearly 
300 feet high. When the exposition is 
over, it will be used as a school of 
applied arts, and students’ international 
house. 

Three buildings set around a square 
known as the Plaza of America, contain 
the exposition of ancient art, and the 


(Continued on page 2) 








composition is superbly balanced. In the | 
background are the walls and towers of | 
Avignon. | 

A later and somewhat more sophisti- 
cated Crucifixion is given to the School 
ot Bruges in the second half of the XVth 
century. The figure of the Christ is im- 
pressive but the group around the cross 
is rather heavily portrayed. 

\ miniature painting in distemper on 
en represents the Pieta and is French 
ot the XVth century. It is one of the 
rarest pieces in the collection. Of the 
ther French primitive paintings the most 








interesting are a X Vth century miniature 
of the Virgin and Child and a panel rep- 
resenting Christ rising from the tomb, 


jalso of the XVth century. 


Of the short series of Gothic sculptures 
the finest appear to be two stone groups, 
Nos. 55 and 56 of the catalogue, the first 
representing St. Anne, the Virgin and 
Child, the second “The Education of the 
Virgin.” Both are of moderate size and 
are French, XVth century. 

The catalogue, fully illustrated, may 
be consulted at THe Art News. office. 


| 








“MRS. KNOWLES AND CHILDREN” 


Brought to 





JAYNE APPOINTED 
DIRECTOR OF 
UNIVERSITY MUSEUM 


Horace H. F. Jayne, chief of the 
Eastern Art at the 
Museum, 


Division of 
Pennsylvania has been 
appointed Director of the Museum 
of the University of Pennsylvania. 
Mr. Jayne, who will continue his 
the 


Museum, succeeds the late George 


connection with Pennsylvania 
Byron Gordon at the University 
Museum. He is the most 


distinguished Orientalists in Amer- 


one of 


1Ca. 





By JOHN SINGER SARGENT 


America by Mr. Howard Young and recently sold by the J. J. Gillespie Galleries 
of Pittsburgh to the Butler Art Institute of Youngstown, Ohio 


|CLEVELAND ISSUES _ 
ANNUAL REPORT 


CLEVELAND.—A bird's-eye view of 
a busy year’s work is given in the re- 
cently published Annual Report of the 
Cleveland Museum of Art. Statistics may 
not be overly thrilling to the average 
reader, but in these are reflected accom- 
plishments that make for greater beauty 
in Cleveland, and more or less affect the 
lives of all its citizens. 

That the Museum is appreciated is 
shown by its attendance, which reached 
311,704, a total in excess of records for 
six years back. Its membership has 
climbed to 6,482, from which dues to the 
amount of $69,690.00 were received, 
$23,510.00 of this has been added to the 
permanent Membership Endowment Fund. 














RARE WORKS TO BE 
SOLD AT MULLER’S 


AMSTERDAM.—On June 4th the 
Frederik Muller Galleries of Amsterdam 
will hold an important sale, of which the 
two principal features are a Rembrandt 
“Portrait of His Sister,” and a series of 
seven panels coming from the abbey of 
Tongerloo near Antwerp. In addition, 
there will be auctioned a collection of 
paintings, largely of the Dutch School, 


the property of Mme. Vve. Kuhn of 
Brunn. 
The Rembrandt portrait, which is 


(Continued on page 2) 


Classes and entertainments were at- 
tended by 51,811 children, half of whom 
came with their teachers as a part of their 
school work; 45,576 adults attended clas- 
ses and lectures, making a total of 97,387 
whose attendance was prompted by a 
definite purpose other than seeing the 
works of art on display. 

While throngs have been coming to the 
Museum, other uncounted thousands have 
enjoyed exhibits placed in branch libraries 
and schools, or have listened to lectures 
given outside the Museum by members 
of the staff. The Library reports a gain 
over the preceding year of 63% in the 
number of readers who have made use 
of its facilities; 85% in the number of 
slides, and 169% in the photographs lent. 
Its 17,230 lantern slides were lent again 





(Continued on page 2) 
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Sumerian Art 
In University 
Museum 





Discoveries Made at Ur by Joint 
Expedition of British Museum 


And University of Pennsyl- 
vania Shown In Philadelphia 


Special Correspondence to Tue Art News 


PHILADELPHIA.—The magnificent 
contents of the Royal Tombs of Ur of 
the Chaldees, discovered during the sixth 
campaign of the Joint Expedition of the 
Museum of the University of Pennsylva- 
nia and the British Museum, have just 
been placed on view at the University 
Museum, Philadelphia. The exhibition in- 
cludes not only those pieces which will 
remain permanently in the Museum, as 
its share of the finds, but also those that 
belong to the British Museum, which has 
kindly sent them to this country so that 
the rich contents of the Tombs may be 
seen as a whole in America. There are 
also selected reproductions of the out- 
standing finds which were reserved by 
the Government of Iraq for the National 
Museum in Bagdad. 

The Joint Expedition under the direc- 
tion of Mr. C. Leonard Woolley began 
work at Ur in the autumn of 1922, It was 
not until the fifth campaign in 1926-27 
that the predynastic cemetery, dating 
from about 3500 B.C. or earlier, .was 
come upon, and much of the work of the 
| succeeding campaign centered about this 
|ancient burial ground, until in the sixth 
season the enormously important royal 
tombs were laid bare and their long 
buried treasures brought to light. The 
unexpected wealth of material, virtually 
all of it of high artistic quality, has 
awakened worldwide interest not alone 
among scholars, who recognize it to com- 
prise documents of great historical sig- 


nificance, but also among those who are 
responsive to things of beauty, apart 
from their value or their antiquity. 

In the present exhibition in Philadel- 
phia there are not only numerous vessels, 
implements and weapons wrought from 
pure gold but a great number of various 
objects in silver and bronze, as well as 
bowls and cups of wonderfully fashioned 
lapis lazuli, alabaster, and diorite. A large 
part of the exhibition, too, is devoted 
to the jewelry of Queen Shub-ad with 
scores of necklaces of many types made 
from beads of polished carnelian and 
lapis, gold, silver, and electrum and dia- 
dems with leaves of beaten gold and blos- 
soms in delicate filigree. The assemblage 
of the whole treasure of the Royal 
Tombs presents, indeed, an imposing ef- 
fect, particularly in view of its high an- 
tiquity and the surprising state of civili- 
zation it indicates.* 

Among the most striking pieces are 
the parts of the harp, which are shown 
assembled in Figure 1. This was also 
found in the burial chamber of the 
Queen. The bull’s head, vigorously and 
realistically modeled, is of pure gold 
plate, the forelocks, beard and horn-tips 
being of carved and polished lapis. This 
was mounted on the front of the harp as 
indicated in the restoration, with the im- 
portant engraved shell plaque below it 
upon the face of the sounding board. 
The plaque is decorated with mytho- 
logical and ritual scenes,;which are con- 
sidered among the most Significant his- 
torical documents hitherto found in the 
ancient Sumerian city of Ur. The draw+ 
ing displays a developed technique as 
well, with animals taking the parts of 
men in various sacrificial rites. This piece 
fortunately remains in Philadelphia per- 
manently. 

In Figure 2 a few of the solid gold 
vessels found in Queen Shub-ad’s grave 
are illustrated. The goblet is an object of 
superior craftsmanship and the grace of 
its lines scarcely needs to be pointed out 
Upon the bottom is engraved an eight 





*TI s will be found on pp. 12 and 13, 
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Rare Works in Sale of Paintings 
At Muller Galleries, Amsterdam 
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signed and dated 1634, is one of the 
several depictions of his sister painted 
by the master. It is characterized in the 
brochure devoted to it as one of the 
finest portraits of the master done during 
this epoch. Those interested may upon 
request see an excellent reproduction of 
this work at the office of Tue Art News. 
The catalogue description of the painting 
is as follows: 

“The quality of the paint is rich and 


mellow and the brush stroke animated. 
A soft light shimmers over the delicate 
and almost diaphonous flesh, which is 
delicately rose tinted. The girl’s glance, 
tender and pensive, betrays her inner 
thoughts. The gown and jewels of diverse 
colors are discreetly toned and seem al- 
most submerged in the browns of the 
mantle and the bright chestnut of the 
hair, which, however, lend an added bril- 
liance to the pearl earrings and necklace. 
A scarf of old gold silk, shot through 
with tints of olive green, borders the 
neck of the robe; the throat is veiled by 
a yoke of soft plaited white. A dark fea- 
ther adorning the hair completes this 
harmonious composition. The general har- 
mony is golden and the background is of 
a greenish tone merging into silver.” 

The series of seven panels painted for 
the abbey of Tongerloo about 1505 il- 
lustrate scenes from the life of St. Dym- 
phne. They were shown in Ghent in 1913- 
14 and in 1923 were sold in the auction 
of the chateau of Nyenrode. Among the 
most important publications dealing with 
these panels are the study of Professor 
Hulin in Jahrbuch der Preussischen 
Kunstsammlungen, 1913, and that of Dr. 
van Puyvelde, in Vlaamsche Kunst, 
March 1915. Martin Conway in The Van 
Eycks, discusses them on pages 272-74. 

According to legend, St. Dymphne was 
the daughter of a pagan king of Ireland. 
She herself became a Christian and was 
baptized. After the death of her mother, 
the pagan father demanded his own 
daughter in marriage. She thereupon took 
flight with her confessor, the priest Gere- 
bernus, and stopping at Antwerp, finally 
arrived at Geel and went to the chapel 
of St. Martin. The servitors of the king} 
pursued her and after finding Dymphne 
and the priest, informed their master, 
who came in person to renew his suit. 
Finding that all was in vain, he gave 
orders that the priest be killed, while he 
beheaded his daughter with his own 
hands. 

The first panel represents the queen 
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upon her death bed, and the king dis- 
coursing with his courtiers. In a second 
scene of this same panel the baptism of 
Dymphne by Gerebernus is shown. 

The second panel depicts the king de- 
manding his daughter in marriage while 
behind him stand his servitors, sneering. 

In the third panel the saint prepares to 
embark in a boat and invites her con- 
fessor to follow. 

The fourth panel shows the king, before 
his castle, giving orders to his servants 
to pursue Dymphne. 

In the fifth panel, the king’s envoys 
halt before an inn bearing the sign of the 
kettle. While paying the bill one of the 
servants remarks that on the same morn- 
ing he has received the same ,piece of 
silver from two travellers. Thus the 
movements of Dymphne and Gerebernus 


are traced. ; 
Panel No. 6, which marks a lapse of 


several centuries, represents pilgrims 
standing before the grave of St. Dym- 
phne. 


The seventh panel depicts the transfer 
of St. Dymphne’s coffin with great pomp 
and ceremony to the chapel of St. Martin, 
near Geel. 

The general tone of the panels is very 
clear, and the colors lively. The most 
beautiful of the series are those with 
views of ports and great vessels. The 
scene at the inn, No. 5, is also extremely 
fine and constitutes a pre-Bruges painting 
of the greatest rarity. The reverse of four 
of the panels is in grisaille representing 
with great charm St. Dymphne accom- 
panied by St. Lucy. Qne of these panels 
still bears the name of canon Wilhelm 
Sapeel. It is almost superfluous to re- 
mark that an entire series of panels of 
this type are a very rare event in the 
auction market. 

The paintings from the collection of 
Mme. Kuhn, to be sold on the same day, 
number ninety-four works, largely of the 
Dutch XVIIth century school. Although 
a fairly large percentage of the sale is 
made up of works by minor artists, there 
are several interesting canvases among 
the illustrated items. These include an 
equestrian portrait of Prince Maurice of 
Orange by Van de Venne, which figured 
in the exhibition of old masters at the 
Kunstlerhause in Brunn in 1925 and a 
pair of portraits by Palamedesz, dated 
1650, which are vigorously painted. By 
Breughel the Younger are two delightful 
and characteristic winter scenes. One of 
them, signed and dated 1625, figured in the 
Brunn exhibition of 1925. By Eglon van 
der Neer are companion portraits of a 
magistrate and his wife, which are dis- 
tinctly French in manner. 

Among the typically Dutch genre sub- 
jects is a scene of three children at the 
table by Judith Leyster, which has been 
described by Mlle. J. Harms in Oud- 
Holland, 1927. Hofstede de Groot, how- 
ever, attributed this work to Jan Miense 
Molenaer. Other genre subjects are “La 
Peche Favorable” by Brekelenkam, “The 
Impromptu Concert” by Molenaer, “The 
Dentist” and “The School Master” by 
Van Ostade, “The Fainting Spell” by 
Sorgh and “Family Rejoicing” by Van 
Herp. 

The landscapes include more or less 
typical compositions by Camphiujsen, B. 
Cuyp, Grimmer, Jan van der Heijde and 
Jacob Ruisdael. 

By Dirk Hals is a “Gathering of 
Young Elegants,” signed and dated 1669, 
by Hodecoeter a typical barnyard sub- 
ject. Two Wouwermans are included in 
the sale, a signed equestrian portrait of 
a cavalry officer and the painting of 





travelers stopping before a forge. 


GREEK STATUE GIVEN 
TO YALE MUSEUM 


NEW HAVEN.—Delancey Kountze, 
Yale, 99, of New York City, has pre- 
sented the Yale Gallery of Fine Arts 
with a colossal statue of Athena, in 
marble, reports the Boston Transcript. 
The statue, which has been installed on 
a Corinthian capital of the late Roman 
period at the end of the Sculpture Hall 
of the gallery, was purchased in Italy 
about sixty years ago by the father of 
Mr. Kountze. The Corinthian capital is 
also a gift from Mr. Kountze. The head 
of Hera, of the Ludovisi or Barberini 
type takes the place of the missing head 
of Athena. 

“The Yale statue is a good Roman 
copy of the IInd century, A. D., of a 
type best known in the Athena from 
Velletri, Paris, which is also a Roman 
copy not much superior to the Yale 
Athena,” said Professor Theodore Sizer, 
curator of painting and sculpture in the 
Yale School of Fine Arts. “The original 
was a bronze masterpiece by a great 
artist, perhaps Cresilas, of the second 
half of the Vth century, B. C. It was 
copied on some of the coins of Athens. 
There are only two other replicas of this 
statue, one known as the Sciarra Athena, 
and the other at Rome, in the Collection 
Pacetti.” 

The regard in which the original of 
the Yale statue was held by the Greeks 
of the IInd century A. D. is described 
by Professor Paul V. C. Baur, curator 
of classical archaeology at Yale, who 
says: “Pausanias, the Baedeker of an- 
cient Greece, saw the original of our 
statue in the IInd century A. D. He 
says: ‘Best worth seeing in the Piraeus 
(the harbor-town of Athens) is the pre- 
cinct of Athena and Zeus. Both the 
images are of bronze: Zeus holds a 
sceptre and a victory, Athena holds a 
spear. Their full titles were Zeus the 
Savior and Athena the Savior. The sanc- 
tuary was the most important one in the 
Piraeus. The image of Athena, which 
was very much admired in ancient times, 
was by the famous sculptor Cresilas and 
was cast in bronze about 440 B. C. A 
sum was granted annually from the pub- 
lic treasury for adorning the altar of 
Zeus and Athena, Savior, and on this 
occasion, the last day in the year, a pro- 
cession was held in honor of them. ; 
“The expenses of the sanctuary ot 
Zeus and Athena were partly met by tax- 
ing every vessel which entered the har- 
bors of the Piraeus one drachma. Sail- 
ors on ending their journeys safely 
would make thank offerings and sacri- 
fices to these deities. There is a trag- 
ment of a comedy preserved which tells 
us that cooks with an eye to business 
would lie in wait for sailors just step- 
ping ashore with bulging purses, in order 
to offer their culinary services at the 
sacrifice to Athena, and to her father 
Zeus. ie: 
“The importance of the new acquisi- 
tion cannot be overestimated—for the 
history of art it is invaluable.” 


CLEVELAND ISSUES 
ANNUAL REPORT 


(Continued from page 1) 
and again until a total of 69,667 was 
reached; while its 8,639 books and the 
154 magazines which come to it were 
studied by 10,746 readers. 

Although the above statement bristles 
with statistics, it affords a mere hint of 
the Museum’s accomplishments, which in- 
volved an operating expense of $248,- 
708.77. This sum was secured entirely 
from trust funds, gifts, endowment and 
membership dues, affording conclusive 
evidence of the interest which men of 
affairs are taking in the things that make 
for culture and refinement. 
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SEVILLE EXPOSITION 
HAS GALA OPENING 


(Continued from page 1) 

art treasures of the royal palace in Mad- 
rid, offered by King Alfonso XIII. One 
is Spanish Gothic, one Moorish, and one 
Renaissance, showing thus in their archi- 
tecture the history of its development in 
Spain. In the pavilions of ancient art, 
numerous treasures from churches and 
convents, from provincial museums and 
private collections, have been lent for 
the occasion. 

Other permanent buildings include the 
Casino, to be used for fiestas and theatre, 
an agricultural building, a tourist build- 
ing, and a magnificent stadium. 

The buildings of temporary construc- 
tion are also very important; they con- 
tain the expositions of a commercial char- 
acter. In the Palace of Exportation have 
been grouped the exhibits showing the 
progress of Spanish commerce in rela- 
tion chiefly to American markets. 

Also, in typical pavilions, all countries 
of South and Central America, the 
United States, and Portugal, are taking 
part, the main idea being to unite in 
closer amity and understanding the na- 
tions of the Americas, and to foster the 
feeling of their kinship with Spain. 
Maps, drawings, documents have been 
placed on display showing the importance 
of Spain in American colonial history 
from the end of the XVth century. 








2,350 GUINEAS FOR 
FLEMISH TAPESTRY 


LONDON.—Old English, French, and 
Italian furniture and objects of art, the 
property of Lord Wittenham, Mrs. R. 
H. Philipson, Major C. F. C. Jarvis, and 
others, realized £15,644 at Christie’s on 
May 2nd. Two panels of XVIth century 
Flemish tapestry, with hunting 
scenes in woody landscapes, the larger 
panel 12 ft. by 17% ft. fetched 2,350 
guineas (Manvers); a Louis XV _ mar- 
queterie secretaire, stamped with the mark 
of Caffleri—500 guineas; a Louis XVI 
marqueterie table, 19 in. wide, 380 guineas 
(both bought by O’Brien); an Italian 
cassone, Florentine X Vth century, 82 in. 
wide, purchased in Venice by the late 
Sir Henry Layard for the father of the 
vendor about 50 years ago—1,950 guineas 





woven 


(Gooden and Fox)—these were among 
the unnamed properties. 

The old chairs from Doddington Hall, 
the property of Major Jarvis, included 
six Queen Anne with walnut 
cabriole legs, and upholstered in old Eng- 
lish tapestry, which fetched 1,300 guineas 
(the Hon. M. Brett) ; and eight Charles 
II walnut chairs, carved with scrolls, 
crowns and formal flowers—560 guineas 
(Needham). Lord Wittenham’s decora- 
tive furniture included a Louis XV li- 
brary table, 69 in. long, and a cartonnier, 
33 in. wide—640 guineas (Smith); and 
an Italian walnut seat, 102 in. wide, 
XVIth century—260 guineas (Hadeln). 


chairs, 





















ENGLISH 
FRENCH 


OLD SILVER | 


GERMAN 
DUTCH 











Antique 








XVIIIth Century Enameled 
Gold Boxes and Miniatures 


Diamond Jewels 


vm S. J. PHILLIPS = 


113 New Bond Street, London. W 1 





























VICARS BROTHERS 


ESTABLISHED 1874 


OLD and MODERN SPORTING 
PAINTINGS and DRAWINGS 





“RUN DOWN” 
Oil Painting by A. A. Davis 
Size of Canvas 30 x 50 inches. 
This picture is fully signed and dated. 


12, OLD BOND STREET, LONDON, W.1. 



































Ay 

















1! 





Saturday, May 25, 1929 


The Art News 


3 











Sumerian Art from Royal 


Tombs in University Museum 


(Continued from page 1) 


petalled blossom, while the lip and the 
base are banded by chevron and herring- 
bone borders; the remarkably fine flut- 
ings serve to accent the spring of the 
vessel from compact base to flaring lip. 
Upon the right the libation cup, similarly 
decorated, is perhaps less instantly ap- 
pealing in form, but enormously interest- 
ing for its shape which is of a hitherto 
unknown type. 

The cosmetic cup in the centre of Fig- 
ure 2 lacks decoration but it is of satis- 
fying shape, while the flaring lip and the 
moulded band above the stem indicate 
an advanced knowledge of metalworking. 
Other of the gold vessels include hemi- 
spherical and oval bowls, plain and 
chased, lamps in the form of half conch- 
shells and wine strainers. All these forms 
made of silver and some also in bronze 
and in alabaster were found in other 
graves showing that these shapes were 
established in Ur at that period, and not 
merely chance productions for royal use. 


Of particular interest are the two 
cups reproduced in Figure 3. The one 
on the left is an ostrich egg, its rim 


decorated with shell and lapis set in bi- 
tumen. The one on the right is an adap- 
tation of this, the egg shell being copied 
in gold. Evidently here is indication of 
the unconscious process of preserving an 
earlier form. These cups were among the 
treasures in a plundered royal grave, 
probably earlier than that of Queen 
Shub-ad. The grave of Mes-kalain-duo, 
was also equipped with many vessels and 
weapons of gold, silver and bronze, to- 
gether with the magnificent helmet of 
gold plate which remained the property 
of the Iraq government, but of which 
an exact electrotype reproduction is in- 
cluded in the Philadelphia Exhibition. 

Among the important archaeological 
facts revealed in the further excavation 
this year of the Royal Tombs of Ur was 
the sacrifice of retainers slaughtered 
when the prince or princess was buried 
and entombed with them. This was the 
first evidence in Babylonian researches that 
human burial sacrifices were exacted. 
The heads of two soldiers with their 
helmets plain to be seen and the bones of 
their skulls still existing are part of the 
important documents of Sumerian civi 
lization in the possession of the Univer- 
sity Museum. 

Because of its early place in the history 
of artistic expression, the large bronze 
plaque shown in Figure 4 is of par- 
ticular interest. It was perhaps part of the 
front ornament upon a chariot and con- 
sists of a great boss with a ten-petalled 
edge in the center surmounted by a frieze 
of marching lions over a border of pro- 
strated and conquered foes. The resem- 
blance of the lions to far later Assyrian 
and Neo-Babylonian delineations of lions 
will be immediately perceived and hence 
the source of this motive may be traced 
as far back as 5500 B.C. to the civiliza 
tion of Sumer, which together with nu- 
merous other artistic expressions seems, 
according to present discoveries, to have 
been the place where was developed that 
art which is peculiar to the later peoples 


of Mesopotomia. 

The exhibition of all the Ur material, 
which will continue during the summer, 
includes, of course many objects which 
it is impossible here to discuss at length. 
It presents an opportunity, that few 
should miss, to see things which rival in 
beauty and magnificence the contents of 
the Tomb of Tutankhamen. The cylinder 
seals alone with their various splendidly 
engraved scenes in lapis lazuli, diorite, 
carnelian and agate, constitute a group of 
small objects which to be appreciated 
must be closely studied. The large num- 


bers of alabaster vessels, the weapons 
and implements in bronze, the great 
quantity of minor sculptures in terra 


cotta, as well as the rich store of jewelry 
in precious metals and semiprecious gems 
are objects that will be of absorbing in- 
terest to students and of constant plea 
sure to amateurs. Dr. Leon Legrain of 
the staff of the University Museum, who 
has worked two years with Mr. Woolley 
in the field and who is in charge of the 
study and installation of the present ex- 


hibit, states that no more significant 
material has ever come from Mesopo- 


tamia. “It is a privilege,” he said, “to 
be concerned with this work, and a con- 
stant pleasure to be able to examine these 
objects closely and to add the important 
tacts they reveal to the historical data 
we already have about the early history 
of Sumer.” 

The Joint Expedition will continue its 
work at Ur in the autumn, and the sea- 
son to come, and according to Mr. Wool- 
ley holds promise for results of even 
increased importance. It is gratifying to 
realize that this great archaeological work, 
perhaps the most important ever carried | 





on in recent times is so harmoniously 
advanced by two of the leading insti- 
tutes in England and in America. The 
University Museum, whose position in 
the archaeological field is best appreciated 
abroad, is thus doing much towards 
building up the standard of American 
scholarship. 





METROPOLITAN GETS 
BARNARD’S STUDIO 


The small red brick building adjoin- 
ing the Cloisters at 190th Street and Fort 
Washington Avenue, which has for thirty 
years been the studio of George Grey 
Barnard, sculptor, will be taken over 
June Ist by the Metropolitan Museum, 
Mr. Barnard announced on May 19th, ac- 
cording to The New York Times. The 
building will be used by the museum to 
enlarge its collection of Gothic art, now 
housed in the Cloisters, which, with its 
collection, was given by the sculptor to 
the museum in 1925. 

The addition will help to meet the 
increase in the number of visitors, which 
is expected to follow the opening of the 
new subway line, which will have a sta- 
tion at the Cloisters, Mr. Barnard said. 
The 


tion 


city has been asked to name the sta- 
“The Cloisters,” and to build it in 
Gothic style. 

Last year the Metropolitan bought the 
land surrounding the brick building, 
which Mr. Barnard continued to occupy. 

Mr. 
at the rear of his home adjoining the 


Cloisters. He will also work at the 
Rockefeller Studios on 193d Street. 


3arnard will move to a new studio 





MEMORIAL WINDOW 
IS UNVEILED 


LON DON.—To commemorate the ben- 
efactions to the Old Ashmolean Museum 
of four of the City Companies of Lon- 
don—the Goldsmith’s, Ironmongers’, 
Clothworkers’ and  Fishmongers’—the 
Earl of Birkenhead unveiled on May 11th 
at the Museum a memorial window con- 
taining the companies’ coats-of-arms, ac- 
cording to the London Daily Telegraph. 
The window is the gift of Sir Dugald 
Clerk. 

Lord Birkenhead at the same time un- 
veiled a second window which has been 
presented by the Society of Friends of 
the Bodleian to commemorate Dr. Lewis 
Evans’s original gift of scientific instru- 
ments which forms the basis of the pres- 
ent collection. The presentations were for- 
mally made in the Divinity School in the 
presence of the Vice-Chancellor, Sir 
D’Arcy Power, acting on behalf of the 
Friends of the Bodleian. 

After the unveiling ceremony at 
Old Ashmolean there was a private 
at All Souls’ College. 


CATALOG OF SECOND 
SOVIET SALE READY 


The catalogue of the second Soviet sale 
to be held at Lepke’s auction rooms in 
Berlin on June 4th and 5th has now been 
received at the office of THe Art News. 
The preliminary notice of this sale which 
appeared in our April 13th issue and the 
more detailed review published on May 
11th, render a further review of this sale 
superfluous. The catalogue is abundantly 
illustrated with reproductions of all the 
important pictures, furniture and objects 
of art in the sale and upon request may 
be consulted at the offices of THe Art 
NEws., 
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LITTLE GALLERY 
EXHIBITS MIRRORS 


A number of antique Italian frames 
which have been converted into charming 
mirrors are now on view at the Little 
Gallery. Many of the smaller rectangular 
specimens are simply carved in egg and 
dart patterns or similar designs, enhanced 
solely by the soft lustre of old gilding. 
Other very effective pieces have traceries 
in gold upon narrow black mouldings. A 
charming XVIIth century baroque frame 
features capricious scroll and grape mo- 
tives and is polychromed in a soft green, 
blended with gold. One of the earliest 
pieces in the collection is an interesting 








example of the “tabernaculo” frame with 
fluted pilasters at the side and an archi- 
tectural pediment at the top. Floral carv- 
ing, executed in a bold design, forms the 
decoration of a very decorative early 
XVIIIth century specimen. 


NEW QUARTERS FOR 
SAFRON GALLERIES 


ST. LOUIS.—The Safron Galleries, 
formerly located at 4398 Olive Street, St. 
Louis, have moved to improved quarters 


in the New Jefferson Hotel, where per- 
manent exhibitions of interest and im- 
portance will continue to be featured. 
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The College Art Association announces 
awards totaling over $10,000 for the 
study of art. Two research fellowships 
of $2,500 each and four scholarships 
averaging about $1,000 each have been 
awarded from a grant of the Carnegie 
Corporation by the Association’s Com- 
mittee on Research. In addition the 
Committee on Standards announces that 
the result of the annual prize competi- 
tion open to all college seniors was a tie 
and that the prize money of $1,750 will 
be evenly divided between a Barnard 
and a Princeton contestant. 

Professor Walter W. S. Cook of 
New York University, who for the past 
two years has been research fellow and 
director of Spanish research and publica- 
tion for the College Art Association, 
receives an award of $2,500. Dr. Cook 
is a member of the editorial board of 
The Art Bulletin; he belongs to various 
American learned societies and was re- 
cently elected a corresponding member of 
the Société Nationale des Antiquaires de 
France. His interest in Spanish paint- 
ing dates back to 1911, when he made 


Awards For Art Study 


a prolonged visit to Spain. He revisited 
Spain in 1913 on his way to Egypt, 
India, and the Far East, where he spent 
a year. 

In 1920 he began investigation of the 
Romanesque and early Gothic Schools 
of Spanish panel painting, to which he 
has devoted his attention ever since. He 
has published recently an important series 
of articles on this subject in The Art 
Bulletin. He has made many annual 
trips to Europe for study in Spanish 
libraries and museums. 

Since 1927 Dr. Cook has been Director 
of Spanish Research for the College Art 
Association. He is in residence at New 
York University during the first semester 
of each academic year, where he offers 
graduate courses in Spanish art to pre- 
pare students for later research in 
Spain. Three spring expeditions have 
already been made to Spain, where with 
the aid of a motor car Dr. Cook has 
been able to visit the neglected outlying 
churches and monasteries and make many 
important discoveries. This work has re- 
ceived the encouragement and support of 
the Department of Art and Archaeology 
at Princeton University, Mr. Archer M. 
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PROFESSOR WALTER W. S. COOK! 
Granted Research Fellowship 
by College Art Association 








Huntington (President of the Hispanic 
Society of America), Mrs. Moses Taylor 
Pyne of Princeton, Mr. John Shapley, 
and others. 

Dr. Cook is preparing a work on 
Romanesque and early Gothic panel 
painting in Spain. This means the as- 
sembling, illustration, and discussion of 
all known examples from the beginning 
of the XIIth century to the middle of 
the XVth century. These panels were 
mostly made for altar frontals and they 
antedate the painted altarpieces which 
came into general use in the XIVth 
century. They were inexpensive imita- 
tions of the gold and silver antependia 
which could be afforded by only the 
greater churches. While the frontals in| 
precious metals have generally dis-| 
appeared, numerous painted panels have | 
been preserved in the small parish chur-| 
ches in the foothills of the Pyrenees. | 
These early panels represent schools of | 
painting earlier than those of Florence, 
Siena, Cologne, and Flanders. Their pub 
lication by Dr. Cook will necessitate 
the rewriting of the history of European | 
art in the XIIth and XIIIth centuries. 
He has already many published articles 
to his credit and the first volume of his| 
Spanish Mediaeval Painting is announced | 
for next spring. 

Professor E. Baldwin Smith of Prince- 
ton University, who also receives an 
award of $2,500, is engaged in two pro- 
jects: the catalogue of the Museo 
Cristiano of the Vatican and an inter- 
national dictionary of architectural terms. 

The Museo Cristiano contains one of | 
the most important collections of Me- 
diaeval industrial art to be found in any 
of the museums of Europe. The collec- 
tion was begun two hundred years ago 
by the acquisition for the Vatican of the 








lenamels, and 


| Nearly all phases of the ecclesiastical art 
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suonarroti, Chigi, and Vettori collec- 
tions. Beginning with Pope Pius IX it 
has had the great advantage of being 
given the choice of all the objects found 
n the excavations of the catacombs of 
tome. In 1905 it was greatly enriched 
by the transfer to it of the treasures from 
the altar of the Sancta Sanctorum. Con- 
sequently the Museo Cristiano possesses 
‘oday a unique collection of early Chris- 
ian gold-glass, a fine series of Limoges 
remarkable ivories and 
liturgical objects. The ivories include the 
famous Lorsch book-cover and an exten- 
sive series of devotional placques and 
triptychs, with an especially beautiful 
group of Gothic examples. It is natural 
that such a museum should have a rep- 
resentative collection of liturgical imple- 
ments from all parts of Christendom. 


of the Middle Ages are represented by 
such objects as ostensoria, lamps, textiles, 
etc. 

The Vatican authorities have assigned 
the preparation of the catalogue of this 
collection to the Princeton Department 
of Art and Archaeology under the di 
rection of Professor C. R. Morey, with 
whom Professor Smith is associated in 
the undertaking as Associate Editor. For 
this work the Department has as a useful 
tool the Princeton Jndex of Christian 
Art, to which the College Art Associa- 
tion made a grant some years ago. This 
Index, already practically complete for 
the early Middle Ages, will be an ex- 
haustive iconographical catalogue of 
early Christian, Byzantine, and Medi- 
aeval figure art down to about 1400. 
With its aid the provenance and date of 
the objects in the Museo Cristiano will 
be determined so that the catalogue will 


Professor Smith’s qualifications for 
this work are well attested by his various 
iconographical publications including his 
book, Early Christian Iconography. He 
proposes, in connection with the objects 
in the Museo Cristiano, to make a 
thorough study of related objects in the 
other European collections. Besides Italy, 
his immediate itinerary includes England, 
France, Spain, Germany, Austria, and 
the Balkans. The small churches of 
North Italy and Spain are rich in eccle- 
siastical treasures, many of which he 
will have photographed for the first time. 
While Professor Morey is giving special 
attention to the ivories and gold-glass, 
and Professor Stohlman, also of Prince- 
ton, is now abroad studying the enamels, 
Dr. Smith will devote most of his at 
tention to the liturgical objects. 

The other project which Professor 
Smith has before him is the architectural 
dictionary which the College Art As- 
sociation intends to publish. At the pres- 
ent time there is very urgent need for an 
international dictionary of all architec- 
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PROFESSOR E. BALDWIN SMITH 
Granted Research Fellowship 
by College Art Association 





tural terms. Not only are there many 
terms in English which have ambiguous 
and contradictory applications, but also 
there is a complete lack of dictionaries 
showing the equivalents of these terms 
in the different languages which scholars 
are constantly obliged to read. As planned 
by Professors Shapley and Smith this 
new dictionary is to include the defini- 
tion and illustration of every architec- 
tural term in English, and all widely used 
modern languages. To insure the scholar- 
ly accuracy and completeness of the work 
it will be made the joint product of an 
international group of scholars. While 
abroad Professor Smith will consult the 
various European scholars whose advice 
and cooperation are pertinent to the 
undertaking. He will also collect the 
dictionaries and other reference books 
needed for carrying on the work. It is 
his intention to have all arrangements 
made for beginning the dictionary as 
soon as funds are available. 

The recipients of the scholarships are 
graduate students. Miss Dorothy Boyd 
Graves, a graduate of Mt. Holyoke who 
studied last year in Europe under the 
direction of Smith College and is now 
a student at New York University, is 
preparing a monograph on Antonio Ros- 
sellino. The paper which she read at the 
December meeting of the College Art 
Association, The Early Works of An- 
tonio Rossellino, was summarized in 
the February issue of Parnassus (see 
also THe Art News for January, 1929). 

Miss Gertrude Kerner, a graduate of 
Wellesley who has been for the last two 
years a graduate student at Columbia 
University, is occupied with the study of 
Merovingian manuscripts, particularly 
the school from which the Gudohinus 
Gospels emerged. According to a note 
in this manuscript it was written at Vo- 
sevio but no one has yet discovered with 
certainty where Vosevio was. Because of 
the relationships between this and other 
manuscripts, it is important to localize 
its style and if possible to identify its 
sriptorium, and these are the tasks Miss 
Kerner has set for herself. 

Miss Elizabeth Wilder, a graduate of 
Smith College and this year a graduate 
student there, will study in Europe next 
year under the direction of Smith Col- 
lege. 

Miss Mary F. Williams, a graduate 
of Radcliffe who has continued her 
studies, last year in residence there and 
this year abroad, will return to Rad- 
cliffe to complete her requirements for 
the doctor’s degree. 

THe COMPREHENSIVE EXAMINATIONS 
The prize examinations of the College 

(Continued on page 5) 














C.T.LOO & CO. 


48 Rue de Courcelles, Paris 
559 Fifth Ave., New York 


(Chinese 
Antiques 


3 


Branches 


SHANGHAI PEKIN 








i tr i i in tl ll tl A tl tl ll le tl dle ee tt le i i te te i i 

















ee {Te 


Geta Gh ob tm 


a 2 tet > 








ts 


\S- 
he 
rt 
n- 
in 
ee 


of 
WoO 
via 
of 
rly 
1us 
ote 
o- 
ith 
of 
ner 
ize 
its, 
iss 


of 
ate 
ext 
‘ol- 


late 
her 
and 
ad- 
for 


NS 


lege 


























Saturday, May 25, 1929 The Art News j 5 
surprises on May 6th, according to A. C. 
Awards Granted by NEXT? R. Carter in the London Daily Tele- 
College Art graph. 


Association 


(Continued from page 4) 


Art Association aroused more interest 
than ever this spring. There were twenty- 
five entries from twelve institutions, 


nineteen of whom finished all parts of 
the contest. Of the essay subjects dis- 
tributed to the contestants in March, 
“The Development of Design and Rep- 
resentation in the Bronze Doors of the 
Italian Renaissance” was chosen by Miss 
Billie Kester of the University of Mon 
tana and Mr. Laurance Page Roberts of 
Princeton. “Realism in the Portrait 
Sculpture of Ancient Rome and Quat- 
trocento Florence” was selected by Miss 
Harriet A. Smith College, 
Miss Ruth Proskauer of Radcliffe, and 
both Miss Ruth S. Magurn and Miss 
Eleanor Freer of Barnard. 

Another popular subject “The 
Sources of Rodin’s Style” selected by 
four contestants: Mr. John G. Phillips, 
Jr., of Harvard, Miss Elsie Traunstein 
of Barnard, Miss Janet Townsend oi 
Smith, and Miss Helen Hays of Rad- 
cliffe. “Buddha and Christ: The De- 
velopment of their Artistic Representa- 
tions” was taken as subject for the 
essays Of Miss Adelaide Hammond of 
Radcliffe and Mr. Philip R. Adams of 
Ohio State. “Renaissance Movements in 
Art” was taken by Mr. Perry B. Cott of 
Princeton and Miss Edith Bozyan of 
Smith College. “The Greek and Roman 
House” was chosen by Mr. F. W. Rob- 
inson and Mr. H. L. Jenkins both of 
Princeton. Miss Catherine Quigley of 
Oberlin wrote on “Lombard and Tou- 
lousian Schools of Romanesque Sculp- 
ture,” Miss Carol Simons of Chicago on 
“English Landscape Painting in Water- 
color,” and Miss Elizabeth Packard of 
Bryn Mawr on “The Development of 
Church Fagade Design in the Italian 
Renaissance.” 

The general and factual examinations 
were given in April and the Reading and 
Examining Committee has just held its 
meeting for final determination of the 
awards. It reported a tie between the two 
students standing highest in the com- 
petition, namely Miss Elizabeth Traun- 
stein of Barnard and Mr. L. P. Roberts 
of Princeton, between whom, therefore, 
the first and second prize will be evenly 
divided. In addition, honorable mentions 
were awarded to Mr. Perry B. Cott of 
Princeton, Miss Ruth S. Magurn of Bar- 
nard, and Mr. F. W. Robinson of Prince- 
ton, 

The members of the committee which 
determined the awards were Professor 
Daniel V. Thompson of Yale, Chairman, 
Miss Edith R. Abbott of the Metropoli- 


Seelye of 


was 


tan Museum, Miss Myrtilla Avery of 
Wellesley, Professor Karl Weston of 
Williams, and Professor J. Donald 


Young of Columbia. Professor Young 
was the member elected to carry over 
to next year and serve as chairman of 
the new committee. 

The present membership of the Com- 
mittee on Standards under whose direc- 
tion these prize examinations are held 


is Professor E. Baldwin Smith of Prince- 


ton, Chairman, Miss Alice V. V. Brown, 
of Wellesley, Dean George H. Chase of 
Harvard, Professor Alfred V. Church- 
ill of Smith, Professor C. R. Morey of 
Princeton, Professor S. Butler Murray 
of Columbia, Professor Arthur Pope of 
Harvard, and Professor Clarence Ward 
of Oberlin. 


MONTPARNASSIANS 
HOLD ANNUAL SHOW 


PARIS. — The wew York Herald of 
reports that May llth 
great day for art and that those who 
practise it rather than talk it were out 
in the in full force, lining 
both banks of the Seine, and painting 
the Ile de la Cité for all they were 
worth. 





Paris was a 


afternoon 


Those who, on other days, have al- 
ready painted the Ile de la Cité, and 
numerous nude models, Brittany land- 
scapes, Foujita cats, Japanese gold- 
fish and clochards, exhibited their 
paintings, pastels, and watercolors on 
May 1lth at the Exposition de La 
Horde. 

The Exposition de La Horde is an 
annual affair, which takes place under 
the green trees along the boulevard 
Raspail from the Carrefour Montpar- 
nasse-Raspail down the boulevard. The 
exposition, in the open air, was continued 
on May 12th. This year it is somewhat 


FE. Gorer, J. G. Demortre, JoHNn 


Quinn, Hucu Lane, Conran Hue, 








more carefree than last, and here and 
there something interesting may be found. 
In recognition of the work done by so 
many persons who patronize his store, 
M. Castelucho, in the rue de la Grande- 
Chaumiére, has offered two prizes for 
the best paintings. 

The Horde, composed of Montparnas- 
sians exclusively, is this year not only 
carrying their paintings to the public, but 
carrying their grievance. They want bet- 
ter representation politically. They want 
a “square deal.” 

In their posters, which appeared with 
their paintings under the spring trees, 
they asked on May 11th for “a man.” 
What they want a man for is to repre- 
sent them politically some place or other, 
preferably on the city council, to remedy 
or prevent the “abuse” of artists of the 
quarter. 


PICTURES IN RECENT 
CHRISTIE SALE 


LONDON.—Although « picture sale 
at Christie’s on a Monday comes gen- 
erally as a sort of aftermath when there 
has been an important dispersal on the 
previous Friday, there were a few minor 


Thus a “Portrait of a Nobleman,” in 
plum-colored doublet, wearing a chain 
and order over a gorget, with claims to 
be considered as near to 
brush, reached 780 guineas (Mr. Edward 
Smith). Mr. Smith also gave 440 guineas 
for a pair of summer and winter scenes 
by Pieter Brueghel, and a vase of flowers 
with a cat and some dead game, painted 
by Jan Fyt, brought 310 
(Goscher ). 


Bronzino’s 


guineas 


The spirit of speculation was manifest 
throughout. A Parmigiano panel of the 
“Mystic Marriage of St. Catherine,” 
had fetched 30 guineas in 1920, 
advanced to 165 guineas (Bellisi), and a 
portrait of a young man by Rembrandt's 
pupil, F. Bol, realized 215 guineas (W. 
Sabin). 


which 


OLD BOOKS SOLD 
AT HOTEL DROUOT 


PARIS.—The sale of the second part 
of the L. M. library had its first day 
at the Hotel Drouot on May 8th under 
the direction of Mes. Lair-Dubreuil and 
H. Baudoin. The old books, some in the 
old binding and richly illustrated, brought 
high prices. Les Essais de Montaigne, 
1588 edition, attained 35,000 francs; a 
set of ninety-eight headings, by Marillier, 
23,000 francs; Les Liaisons Dangereuses, 
by Choderlos de Laclos, 25,000 francs; 
Le Thédtre de Corneille, 22,000 francs; 
Bellay’s works, 18,100 francs. 
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|a brilliant technique. 
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and design. 
Veronese 


lof color 
Tintoretto, 
especially admired, deriving 


Bassano he} 
from them | 
i 
| 
| 


and 


Remaining in Man- 
tua until 1621, he settled in Venice, where 
he died three years later. 

The Memorial Art Gallery's “St. 
Stephen” is characteristic of Domenico’s 
fondness for biblical or 
jects and of his finest group of single- 
figure compositions. It is a life 
seated figure of the young saint, gowned 


religious sub- 


size 


The works of | 





171,000 FRANCS PAID 
FOR COROT FIGURE 


PARIS.—The sale of the collection of 
M. Victor Desfossés had a splendid be- 


ginning on May 6th in the grand gallery 
of the private mansion at 6 rue Galilée, 
under the Mes. Lair- 
Dubreuil and Henri Beaudoin, who were 
assisted by MM. Féral, Schoeller, Guil- 
laume and Portier, experts. 


direction of 


Very fine 
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171,000 francs; “Une Amazone,” by De 
Dreux, 62,000 francs; “Mont Chauvet,” 
by Rousseau, 40,000 francs; “Portraits 
d’Enfants de France,” a canvas attrib- 
uted to Tocqué, 81,000 francs. A bronze 
bas-relief by Meunier, “La Moisson,” 
attained 9,200 francs; a bronze statuette, 
also by Meunier, “Le Marteleur,” 6,200 
francs. There was keen competition for 
the Chinese ceramics. Two jars of the 
Kien-lung epoch brought 25,000 francs; 
two chimeras of the end of the XVIIIth 
century, 3,000 francs; a biscuit group of 


bids were made during the day; for ex- 
ample, among the pictures, “Un Mari- 
nier Napolitain,” by Corot, brought 


in rich damask robes and holding the 
martyr’s palm. He is depicted in the 
guise of a young Venetian gentleman- 


ecclesiastic of genial and thoughtful ex- 


the Kien-lung epoch, 20,000 francs; and 
two XVIIIth century jars from the fur- 
naces of Arita in Hizen, 15,000 francs. 
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|pression, his left hand resting upon his 
knees with the palm upturned as if he 
were expounding the faith for which he 
was martyred, the right hand placed upon 








ithe Scriptures. The stones on his lap 


|}symbolize the manner in which he was 
|put to death. 





The composition is striking and well 
lorganized, with the emphasis on the 
| diagonal and carried out in the slant of 
ithe palm-leaf, the folds of the robe, the 
|stones in the lap, the hand and the knee. 
| A close examination of the picture will 
ireveal the very interesting oil technique 








“ST. STEPHEN” 


Given to the Memorial 


by Mr. and Mrs. 





By DOMENICO FET! 


Art Gallery, Rochester, 


George H. Clark 








“St. Stephen” by Domenico Feti 
Given to Rochester Museum 





ROCHESTER. — “St. Stephen,” a 
painting by Domenico Feti, an Italian 
master of the early X VIIth century, has 
been added to the permanent collection of 
the Memorial Art Gallery by the recent 
gift of Mr. and Mrs, George H. Clark 
of Rochester. Rich in tone, splendid in 
its forms, and executed with a fulsome 
and facile brush which commanded the 
highest possibilities of oil technique, it 
is typical of the early phases ,of the 
Baroque period. Heretofore regarded as 
a time of decadence, completely subjected 
to extravagance, this post-Renaissance 
period has been restored to a rightful 


importance by the exhibition of Italian 
Painting of the XVIIth and XVIIIth 








centuries, held at the Pitti Palace, Flor- 
ence, in 1922. In that event Domenico 
Feti had extensive representation, par- 
ticularly in the large single figure sub- 
jects, which form the majority of the 
examples of his work in the Louvre and 
the museums of Dresden, Berlin, Munich, 
Vienna, Petrograd and Florence. 
Domenico Feti, born in Rome about 
1589, was, in his early years, a pupil of 
Cigoli and a student of the “tenebroso” 
manner of Caravaggio, which sought for 
light and deep 
shadow. Later he was called to Mantua 
as court painter to Ferdinand Gonzaga, 


where he came under the influence of the 
Venetian School with its wonderful sense 


violent contrasts of 


|by the 
| masters. 


spread over the entire canvas. 
ithe painter first worked in oil pigments 


advances 
great XVIth 
One can see, showing through 


that had resulted from made 


Venetian century 


in places, a ruddy brown tone which was 
Upon this 


very broadly, sketching in with his brush 
only the larger masses — figure, archi- 
tecture, sky, and arranging general areas 
of light and dark, with the design always 
uppermost in mind. Dark passages were 
in many places painted very thinly over 
the dark ground, while parts in light were 
“loaded,” that is painted thickly to over- 
come the tendency of the dark ground 
to show through. Once sure of the or- 








ganization of his rough underpainting, 
the painter worked up his composition to 
a more and more refined state until its | 
completion. 
Domenico produced his flesh tones, it | 
would seem, by playing together the com- 
plementaries, red and green. The way 
Domenico has simplified shading and im- 
parted luminosity anticipates the art of 
Piazzetta and Tiepolo. All in all the 
general harmony of coloring, the beauty 
of design, the plastic modeling of the 
head, and the skillful breadth of handling 
combine to produce a painting of great 
aesthetic appeal and importance. The 
Gallery is extremely fortunate in possess- 
ing such an example of XVIIth century 
Italian art. 





Panel, 
llx7% 
Signed in full, 


inches 








From the Collections 
Hope, Deepdene, Sur- 
rey, Lord F. P. Clin- 
ton Hope (now the 
Duke of Newcastle). 
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REINHARDT SHOWS 
FRENCH MODERNS 


Just as the hardy art critics have closed 
their desks and put away their tools for 
the season and dared to stretch a bit the 


Reinhardt Galleries send in a general 
alarm. There is no rest for the weary 
but there is balm in Gilead. For a bril- 
liant, colorful, delightful show has been 
prepared as a marker for the season’s 
end. It is hard to say whether it should 
be spoken of as a liqueur or a night cap 
and perhaps, since everyone seems about 
ready to rush off somewhere, the proper 
term is stirrup-cup. Anyway it is a 
stimulating affair, not too heady; some- 
thing to leave a pleasant taste. 

Many of the pictures have already 
made their bows and so provide pleasant 
and familiar sponsors for the newer 
things. Also the Friesz, Picasso and 
Vlamincks are of a quality which keeps 
them always fresh and makes a second 
look a privilege. 

For the opening day of the show the 
sun put in its first appearance in several 
days. Fifth Avenue blossomed with 
spring clothes and lovely ladies, provid- 
ing a spectacle which made the thought 
of painted canvas less appealing than it 
might otherwise have been. To say that 
the Reinhardt show rivaled the Avenue 
in color and movement is no light com- 
pliment. Almost without exception the 
paintings are bravely painted, gay and 
sparkling. An early Derain is a bril- 
liant pointillistic canvas painted in the 
brightest of primary colors. Near it a 
Matisse still life shines from inner fires. 
Dufy is bold with blue in “Circus” and 
colorful, though more restrained, in “Hill 
Town.” Sterne’s “Sun Flowers” seem 
a little hot and summery among these 
Primaveras but they are beautifully paint- 
ed and his “Lilies,” a quieter picture, is 
one of the best in the show. Another 
more serious note is sounded by Derain’s 
“Olive Trees,” a finely classical land- 
scape, and the Modigliani “Head” is a 








LOUISE JANIN AT 
MILCH GALLERIES 


A small exhibition of paintings by 
Louise Janin is now open at the Milch 





Galleries. Miss Janin is evidently a 
serious student of Indian art, its man- 
nerisms and its philosophy. She is per- 


haps more obviously symbolical than the 
earlier masters but the Occidental flavor 
which this gives to her work may make 
it more readily appreciated here. 


NATANSON ART 
BRINGS HIGH PRICES 


PARIS.—Extremely high prices for 
paintings and drawings of the modern 
school were obtained at the auction on 
May 16th ‘at the Hotel Drouot of the 
collection of Alexandre Natanson. The 
sale totaled 2,128,000 francs (about $83,- 
418), according to a cable to The New 
York Times 

A portrait of Oscar Wilde by Toulouse 
Lautrec brought 290,000 francs (about 
$11,368), and a small drawing by Seurat, 
“Bridge at Courbevoie,” fetched 68,000 
francs (about $2,666). 

The Luxembourg Museum acquired a 
series of six decorative panels of the 
Luxembourg Gardens by Vuillard for 
200,000 francs (about $7,840). Another 
Toulouse-Lautrec, “Moulin de la Galette, 
brought 68,000 francs. 

This was the second sensational art 
sale of the week, for the famous Marius 
Paulme collection of XVIIIth century 
art objects and paintings piled up a rec- 
ord price for Paris when the auction of 
bronzes and statuary on May 15th brought 
the final total to more than 15,000,000 
francs. 














early and 
Vlamincks. 
“Leda” is both 


powerful work. There are 
late Utrillos and_ splendid 
Dufresne’s watercolor 


colorful and amusing. 


»| lication, but recently Mr. 
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ACADEMY PICTURE A 


JOKE ON TWO R. AS}; 





LONDON.—The great joke of the 
Royal Academy is out at last, and, ac- 
cording to the London Daily Chronicle, 
the laugh is on two famous R.A.’s. 

Mr. Philip Connard, R.A., is the joker. 
The joke is his much discussed picture 
“Susanna and the Elders,” and the vic- 
tims of the jest are Sir Edwin Lutyens, 
R.A., and Mr. Adrian Stokes, R.A. 

The picture, which has attracted great 
attention, depicts the story of Susanna, 
Joakim’s wife, who was spied upon in 
her husband’s garden by two Elders. 

It is a subject which has been painted 
by Rembrandt, and others, but never be- 
fore in such a startling manner as by 
Mr. Connard. For in this latest version 
the two Elders who are peeping from 
behind the bushes are depicted in XXth 
century attire. One is actually wearing 
horn-rimmed spectacles ! 

The first clue as to the identity of the 
two Elders came from The Daily Chron- 
icle art critic who hinted darkly, “Some 
authorities think that the peering Elders 
are portraits of two prominent men in 
the art world.” 

Their names were withheld from pub- 
Adrian Stokes 
frankly told the full story of the jest. 

“It’s all a jolly good joke,” explained 
Mr. Stokes. 

“The Elders are Sir Edwin Lutyens 
and myself. Connard, in a spirit of fun, 
has painted us both into his picture. 

“What makes it the funnier is that I 
actually hung the picture without recog- 
nizing who the Elders were! 

“If anyone else had painted the pic- 
ture I might have been annoyed, but 
Connard is an old friend of mine, and I 
accept the jest in the spirit in which is 
was made. Ry 

“Connard certainly warned me. While 





we were on holiday together in the South 
of France two years ago he said, joking- 
‘Just you wait, Stokes. I'll do a 
picture of Susanna with you and Dick- 
see (the late Sir Frank Dicksee) as the 
Elders in the bushes.’ 

“I forgot all about it until I found 
myself in the picture. My only com- 
plaint is that the likeness is not a very 
good one of me.” 

Asked what Sir Edwin Lutyens 
thought about the joke, Mr. Stokes said, 

“Well, I don’t think he views it quite 
in the same light as I do.” 

A Daily Chronicle representative who 
telephoned Sir Edwin Lutyens repeatedly 
to ask him for his views was each time 


informed that Sir Edwin was not at 
home. 


_Mr. Connard declined to discuss his 
picture. 





PAINTINGS STOLEN 
FROM DUTCH MUSEUM 


AMSTERDAM.—According to re- 
ports published in The Daily Telégraph 
of London, two very valuable pictures 
have been stolen from the Franz Hals 
Museum at Haarlem. 

A valuable painting by the German 
master Johann Tischbein, that of Prin- 
cess Anne of Brunswick, spouse of 
Prince William IV, was stolen from the 
State Museum in Amsterdam. It had 
been cut from the frame. The picture 
was found shortly after in the store of 
an art dealer. He had bought it, un- 
aware that it had been stolen. The thief 
is still at large. 
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EXCELLENT 
OPPORTUNITY 


for everyone to purchase An- 
tique and Modern Furniture, 
Paintings, Tapestries, Rare 
Books, etc., is presented at 
our new auction g . 
Located in the heart of the 
World of Art and Fashion, 
next to the Sherry-Netherland 
and opposite the Savoy-Plaza 
Hotels, many fine collections 
of value and interest find 
their way to us. 
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“GRAY MORNING” 


Selected as his choice 


by Mr. A. G. 


Annual Drawing at the Grand Central Art 








HIGH PRICES FOR 
PHILIPSON SILVER 





LONDON.—High prices per 
were paid for fine examples of Old Eng- 
lish silver at Messrs. Christie’s on May 
Ist. The 151 lots catalogued reached a 
total of £16,389 3s. 4d. Towards this 
sum the collection of 70 lots sent by 
Mrs. R. H. Philipson, of 74, Portland- 
place, contributed £11,805 1s. 6d. 

The most important piece in the 
Philipson property, a Charles II plain 
tankard, the cover formed as a cupping 
bowl, dated 1665 and bearing the 
maker’s mark, FL., with a waterfowl be- 
low in a heart, cost Messrs. Mallett, of 
Bath, £938 18s., or at the rate of 820s. 
per oz. A Commonwealth sweet-meat 
stand, shaped as a low tazza, 1655, 
maker’s mark GS. with an arrow be- 
tween, brought 800s. per oz.—#£280 
(Goldsmiths and _ Silversmiths Com- 
pany); two others, formed as shallow 
tazze, same date, but with maker’s mark 
RN. with three mullets above above and 
a cinquefoil below, 760s. per oz.—#£1,012 


ounce 





(ré 





A. G. ZIMMERMANN 
GIVEN FIRST CHOICE 
AT GRAND CENTRAL 


First choice among the paintings 
in the annual Founders’ Exhibition 
at the Grand Central Galleries fell 
this Mr. A. G. Zimmer- 
mann of New York. Mr. Bartlett 
Arkell, also of New York, has the 
After 
Thursday 


year to 


the drawing, 
May 
Zimmermann chose the 


second place. 
held on evening, 
16th, Mr. 
painting “Gray Morning” by Bruce 


Crane. 











14s. (Webster); another, 1651, 


oz.—4£296 8s. 6d. (Mallett). 


A Queen 
Adam, 1713, went for 720s. per oz. 


by Timothy Ley, 1724, 320s per oz. 


Tessiers); an Irish plain 





maker’s 
mark WR. in quatrefoil shield, 710s. per 


Anne plain dredger, by C. 
£97 
4s. (Crichton); a George I plain teapot 


£152; a small cream jug by Francis Tur- 
ner, 1726, 340s. per oz.—£45 18s. (both 
hexagonal 





By BRUCE CRANE, N.A. 


Zimmermann, whose name won first place in the 


uleries 

chocolate-pot by J. Pennyfather or J. 
Palet, Dublin, 1714, 460s. per oz.—£325 
9s.; a George | plain octagonal box and 
1719, 340s. 
a Queen Anne plain 


cover by David Tanqueray, 


per oz.—£328 19s.; 
octagonal sugar basin and cever by R. 
Timbrell, 1712, 580s. per oz.—£490; and 
a small plain bowl, 1719, 480s. per oz. 
£96 (all Crichton). 

\ Queen Anne partly fluted bowl, by 
J. Beschefer, 1710, fetched 440s. per oz. 

£73 14s. (Willson); a 
plain oblong box, by 


Queen Anne 
Willaume, 
(Turner) ; 


Vavid 
1711, 540s. per oz.—£365 7s 
six William 


saltcellars, by 


II] plain circular trencher 
Hawkins, 1701, 
£299 5s. (Crichton) ; three 


Samuel 
450s. per oz. 


Queen Anne plain octagonal casters, by 
Anthony Nelme, 1711, 309s. per oz.—£640 
Ils. 6d. (Tessiérs); a Charles II oval 


sweetmeat box, 1677, maker’s mark AH. 
with quatrefoil above and crescent be- 
580s. per oz.—#£754; a Charles I 
sweetmeat dish, by Thomas Maundy, 
1637, 420s. per oz.—£145 19s. (both Mal- 


low, 


lett); and a William III circular deep 
dish, 1697, maker’s mark a monogram, 
450s per oz. £1,102 10s. 
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1,950 GUINEAS FOR 
FLORENTINE CASSONE 


LONDON. the 
of Mrs. R. H. Philipson, whose old Eng- 


-Among possessions 
lish silver caused a furore on May Ist, 
beautiful 
needlework, worked by some 
killed ladies in the XVIth century to 
Littlecote, 
These exquisite allegorical 


were three panels of Eliza- 


Lethan 


while away a few hours at 
n Wiltshire. 
artifices in colored silks were bought by 
Mr. Mallett, of Bath, for 1,100 guineas, 
the Hon. Oliver 
Brett gave 1,300 guineas for six Queen 
maior C. F. C. 
Jarvis from Doddington Hall. 

Next a fine Florentine X Vth century 
cassone, with a Paolo Uccello style of 
Queen of Sheba and King Solomon 
painted panel, once belonging to that fa- 
mous collector, Sir Henry Layard, real- 
ized 1,950 guineas (Gooden and Fox); 
and Lord Wittenham’s small Louis 
uinze library table was bought by Mr. 
Edward Smith for 640 guineas; a secre 
taire of the same period, with Cafferi 


and soon afterwards 


\nne chairs, sent by 


RECENT LONDON 
AUCTION SALES 


LONDON.—At Hurcomb’s sale on 
May 3rd at Calder House, Piccadilly, a 
total of £10,200 was realized. A George 
III gilt vase on copper stand brought 
£112 (S. H. Harris) ; an old Irish kitchen 
pepper pot, £41 (Crichton); and an an- 
tique Scotch cup, 5% oz., at 142s. 6d. 
per oz., £37 8s. (R. Davis). 

Messrs. Knight, Frank 
sale at 50, Albemarle-street, the residence 
of the late Sir John Murray, the pub- 
lisher, included a pair of inlaid kidney- 
shaped tables, 39 in., £126; a chased Vic- 


and Rutley’s 


with 
108 oz.., 
and a Georgian 


salver 
wide, 


torian silver presentation 
Latin inscription, 21 in. 

sold at 4s. 9d. 
engraved silver cream ewer and a shaped 
snuff-box, 3 oz. 9 dwt., at 130s. per oz. 


per 0Z.; 





ormolu) mounts, bringing 500 guineas. 
The last lot, two panels of Flemish tap- 
estry of hunting scenes, yielded 2,359 


























An important William and 


Mary Walnut Chest on 

Chest in original condi 

tion. 1695-1700. Height 

6’, Width 3’6%", Depth 
1’9! ir. 


In the large collection of 
English Period Furniture at 
the Vernay Galleries are sev- 
eral beautiful 
inets and Secretaire Book- 
cases in Walnut, Mahogany 
and Satinwood. 


Vernay 





guineas (Manvers). 
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Painting by American Indians 


Shown at Boston Museum 


BOSTON.—Of all 
American 


the racial ele- 
life, that of the 
American Indian has perhaps received 
the least recognition and is the purest 
in character. Surrounded by an uncon- 
genial and dominating civilization, the 
Southwest American Indians have 
nevertheless preserved their ancient 
rites, particularly their religious dances, 
and the decorative symbols which in 
many instances antedate the civilization 
of the early Cliff Dwellers. Within re- 
cent years the true nature and the beau- 
ty of this ancient culture has been 
brought to the attention of the public 
by the School of American Research 
working among the ruins of the South- 
west. But this revelation has not come 
through discoveries in the excavations, 
but rather in the inherent capacities of 
the living descendants of the ancient 
Pueblos. 


ments in 


There has been placed on exhibition 
at the Museum of Fine Arts, Boston 
a collection of paintings by these In- 
dians of the Southwest. In subject mat 
ter and technique the collection brings 
something to Boston that has _ not 
seen in any gallery this year. 
is a record of their ethnic 


been 
indi.n art 
culture, a culture rooted in reverence 
for the forces of nature and tor the 
oneness of man with all living things 
of the forest, the stream, the air, and 
for the manifold expression of hu- 
manity in war and peace, birth, ma- 
turity, mating, death. These lofty mo- 
ments of Indian life are expressed by 
tribal ceremonies, in particular by re- 
ligious dances through which is ex- 
pressed a mystical relationship and 
rhythmic harmony with the natural for- 
ces. These sacred dances, often appear- 
ing barbaric to the white man, are the 
highest expressions of spiritual and 
physical ecstasy. 

About ten years ago Crescencio Mar- 
tinez, a Tewa Indian from San Ilde- 
fonso, who had worked for years in 
the excavations of the School of Re- 
search, announced one day that he 
could paint the costumed figures of the 
ceremonial dances. He was commis- 
sioned to do so, and prepared a credit- 
able series of paintings just before his 
death. No one knows how he came by 
this remarkable talent for he was with- 
out instruction in the technique of 
painting. There was no one to teach 
him because the talent of the Indian 





does not lend itself to the traditional 
methods of American or European 
painters. The work he left shows a 
mature technique, perfect assurance of 
brush stroke, a remarkable sense of 
composition, arrangement and _ color 
sense. There are no _ erasures or 
changes. Indeed to all appearances the 
mental images were complete before 
the work was begun and were recorded 
without change or faltering on the 
paper. Since the time of Martinez, a 
number of Indians have shown the 
same conspicuous talent. In the Mu- 
seum exhibition, the names of Awa 
Tsireh, Louis Gonzalez, Richard Mar- 
tinez, Encarnacion Penya, Miguel Mar- 
tinez, and Valino Shipe appear, each 
showing the same inevitable ability and 
displaying marked individuality. All of 
them are painting in watercolors on 
paper, as did Martinez, and while many 
of the designs, especially the symbolic 
and geometric designs, appear again 
and again in their baskets, pottery, sand 
painting and weavings the new me- 
dium has obviously brought a wider 
range of subject to hand. 

Various paintings represent the deer, 
horse, buffalo, skunk and bear with 
marked realism, yet each subject is al- 
most invariably accompanied by sym- 
bols suggesting the inherent associa- 
tion of all forms of life with: the forces 
of the unseen world of nature. Some- 
times the identity of the bird or animal 
is almost lost in the symbolic treatment 
of its parts as in Awa Tsireh’s “The 
Sacred Macaw,” while a turkey, other- 
wise realistic in its representation, has 
a spreading tail symbolic of the sun 
and wing feathers bearing sacred mark- 
ings. The rendering of the common 
birds and animals of the hills and forest 
and plains is always done with intense 
sympathy; and side by side with these 
gentler moods appear the various ex- 
pressions of reverence for supernatural 
forces, illustrated by the plumed ser- 
pent or the thunder bird. 

Of great interest are the records of 
these painters showing the ritual 
dances—the eagle, buffalo and deer, 
snake, butterfly, and sun dances, and 
especially the harvest dance held an- 
nually to celebrate their dependence 
and gratitude for the gift of corn, their 
chief source of food. The serious slow- 
measured movements of the dancers, 
and their concentration upon the my- 
stical relationships of the celebration, 
are everywhere suggested by the paint- 
ings. 

The rediscovery of this characteristic 


WINE CUP BRINGS 
£29 AN OUNCE 


LONDON. — Although such famous 
collections of old silver as the Brown- 
low, the Bethell, and the Philipson, dis- 
persed recently, derived an auction im- 
petus from family associations, rare 
pieces from anonymous sources are sure 
to meet with a warm market welcome in 
these appreciative times, says A. C. R. 
Carter in the London Daily Telegraph. 

At Christie’s, for example, on May 7th 
there were several highly priced vessels 
sold without the added glamor of a 
name, and this auction cordiality was 
especially shown when a James I wine 
cup, 1609, reached 580s. an ounce. As it 
weighed 4 oz. 13 dwts., Messrs. Crichton 
had to pay £134 17s. 

This graceful cup—an apt epithet when 
it is recalled that these wine cups were 
used in the old days when grace was said 
at the end of a banquet—was embossed 
and chased with shells and the kindly 
fruits of the earth. The stem was of 
baluster shape, and the spreading foot 
was chased with the petals of the rose. 

Trinity College, Dublin, properly 
boasts of one of the earliest Irish hall 
marked pieces, dated 1638. On May 7th 
a tankard of later date, Dublin, 1685, 
with a corkscrew thumbpiece, made £359 
15s. 6d. at 205s. (S. H. Harris). Other 
interesting things a Charles II 
porringer and cover, 1669, 
maker’s mark IW., with crescent below, 
£174 18s. at 220s. (Mallett, of Bath) ; 
and a 1661 plain goblet, TW., with two 
mullets and four pellets, £94 at 200s. 
(Willson). A pair of Queen Anne cir- 
cular toilet boxes, by Benjamin Pyne, 
1711, realized £137 10s. at 220s. (Crich- 
ton). 
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art among an almost vanishing people 
has been one of the great contributions 
of the School of American Research in 
the Southwest, and with encourage- 
ment and protection from outside in- 
fluences, there may come forth from 
these people a body of paintings only 
rivaled by that of the Orient. 

The collection has been lent to the 
Museum of Fine Arts, Boston, by the 
Kent School of Denver, to whom the 
paintings were given by Miss Anne 
Evans of Denver. They were painted 
by the Indians in their Southwest 





homes. The exhibition will be on view 
until June 30th. 

















Original Louis XVI Banquette 
beautifully carved, shown with 
antique painted panel oncanvas. 
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“Portrait of Master Baxter with a Dog” 
by C. Baxter (1809-1879) and R. Ansdell (1815-1885) 
Size 24”x20” 


BRUSSELS 
178, Rue Royale 


Members of the Antique & Decorative Arts League, Inc. 
Members of the British Antique Dealers Association 














FRENCH PICTURES 
IN PARIS SALE 


PARIS.—Old and modern paintings, 
watercolors, pastels and drawings, form- 
ing part of the estate of the late M. Le- 
poutre, were sold May 8th in Room 6 by 
Mes. Desvouges and H. Baudoin. Each 
school was represented by very fine 
works. “Berger et Bergére,” by Lalle- 
mand, brought 7,000 francs; Gerbe de 
Lleurs,” by Oudry, 5,700 francs; “Les 
Courses au Champ-de-Mars,” of the 
French School of the middle of fast 
century, 15,000 francs; “Le Chateau de 
Chillon,” by Michel, 20,100 francs; “Le 
Village de Cagnes,” by Soutine, 14,000 
francs. 














PAINTINGS AND 
ANTIQUES TO REMAIN 
ON FREE LIST 


Although no action has yet been 
taken in Congress on the tariff 
schedules the report of the Ways 
and Means Committee, now under 
consideration, indicates that an- 
tiques and works of art, ancient or 
modern, will remain on the free list. 
The only change of the existing 
schedules relating to works of art 
has to do with rugs. The report 
recommends a slight increase in the 
existing rate. 





























An Important Old English Silver 
Cake Basket made in London in 
1744 in the Period of George Il 
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: OVERS of Old English M! 
Silver are invited to 

view the many beautiful pieces \ 
personally collected by Mr. | 
Connoisseurs will : 
find in this charming grouping ( 
many exquisite pieces that ( 


represent unusual values. ( 
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LONDON LETTER 
A Carlyle Relic Returns to 


Row 
Algernon Talmage Made A. R. A. 
Advisory Board on Sculpture 
Rembrandt’s “Warrior” Sold at 
Christie’s 
Ian Strang to Etch Bridges 
A Suggestion to Architects 
Colnaghi Galleries and Fine Art 
Society Show Prints 
Blampied at Lefevre Galleries 
A Laboureur Exhibition 


By Louise Gorpon-Stasies 

If, from time to time, America dis- 
possesses us of pictures of note, she 
is also occasionally the means of re- 
storing others to us. To the generosity 
of your bibliophile, Mr. Gabriel Wells, 
we owe the portrait of Frederick the 
Great, cherished by Thomas Carlyle in 
his home at Cheyne Row, Chelsea, and 
bought by the philsopher immediately 
after he had completed his exhaustive 
work on the Emperor. This portrait has 


now been returned to the place that it 
filled on Carlyle’s walls from the year 
1866 to the year 1881, (that of Carlyle’s 
death). A label on the back of the canvas 
establishes the identity of the portrait as 
that acquired by Chelsea’s sage. The 
Carlyle House Memorial Trust, to which 
Mr. Wells has presented it, must be de- 
lighted to replace on the walls so char- 
acteristic an addition to their relics. 








It is not often that the general public 
is so well acquainted with recent recruits 
to the ranks of Academy Associates as 
it is with Algernon Talmage, whose rail- 
way posters have really made a dif- 
ference in our stations and our hoard- 
ings. Indeed they have been among the 
most successful of the landscapes 
executed for this purpose, for they 
achieve the end of advertisement without 
sacrifice of beauty of composition and 
color. Talmage should be particularly 
well known in America, for he served 
on the jury of the International Exhibi- 
tion at Pittsburgh at the invitation of the 
Carnegie Institute, and has twice been a 
prize winner in that city. 

*“* * 

Not for some time has the trend in 
sculpture appeared so vital as of late. 
The committee recently formed to act 


as an advistory board in connection with 
the new Reads of Remembrange, should 
do much to encourage progress in this 
field of art and at the same time to 
educate public taste in this direction. It 
is encouraging to note that the committee 
includes not only the names of sculptors 
but also of architects since it is impera 
tive that the two arts should cooperate 
for good results. 
ae 

If salesroom events bring their occa- 
sions of disillusionment to owners (as 
in the case of the Portland Vase), they 
also bring their moments of unexpected 
good fortune. To put into a sale at Chris- 
tie’s a picture which for years had hung 
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unhonored and unsung upon one’s walls, 
be prepared to take a few hundreds for 
it, and subsequently to have it acclaimed 
as a Rembrandt and bring as much as 
£16,000, is indeed to have cause for con- 
gratulation. The work in question is the 
“Warrior,” a picture of an elderly man 
wearing his hair to his shoulders and 
clad in a yellow tunic and red cloak, 
which was recently secured by the Savile 
Gallery in competition with Mr. Frank 
Sabin and Mr. Davidge. At present it is 
undergoing a thorough cleaning, after 
which it will probably be on exhibition. 
It may then pass into the keeping of a 
public gallery. This was not the only 
Rembrandt in the sale, but the price 
reached considerably exceeded that of the 
others, although their attributions were 
already established. 
* * * 
It was Muirhead Bone, I believe, who 
first taught us to see the beauty of build- 
ings under the pick and axe of the house 
wrecker. Now Ian Strang, the son of 
William Strang, the Academician, is 
specializing in etching what he has de- 
scribed as “half-wrecked buildings with 
split sides and faces.” Regent Street dur- 
ing its period of wholesale rebuilding, 
St. Paul’s Cathedral at the time when 
its piers were being reinforced with con- 
crete, and the Empire in Leicester Square 
during its transition from a theatre into 
a cinema, all gave him wonderful themes 
for his black-and-white studies. Accord- 
ing to The Daily News, his next work 
is to consist of etchings of the great 
railway bridges of England made for 
one of the companies. 




















HOWARD YOUNG GALLERIES 





Lord Lee of Fareham, one of the most 
able of our collectors, has made a valu- 
able suggestion. He advises the modern 
architect to turn his attention in the near 
future to such matters as gasometers, 
water towers and petrol-filling stations. 
Such structures have come to stay and 
they might well be made more sightly 
than they are at present. If some in- 
stitute such as that of the British Archi- 
tects would set on foot a competition 
for designs of this type, it would be do- 
ing a valuable national service. 

ee @ 

An admirable collection of fine prints 
is now on view at the Colnaghi Galleries, 
New Bond Street, the greater number 
being derived from sources. 
Beginning with Diirer, we are brought 
down through Rembrandt, 


Meryon to Whistler and Zorn, James 
McBey and D. Y. Cameron. In all, some 
eighty etchings are shown, each of them 
of superb quality and representative of 
the most interesting period in its author's 
career. The manner of their arrangement 
enables the student to trace out the 
course of modern tendencies with great 
ease and to view with satisfaction the 
way in which the modernist etcher up- 
holds the traditions of his craft. 
* * 

A somewhat similar exhibition at the 
Fine Art Society, a few doors away, is 
rather more extensive, though perhaps 
the exclusion of modern work renders it, 
in spite of its range, slightly less suggest- 
ive. It ends with Canaletto and includes 


specified 


Goya and 





a number of beautiful plates by etchers 
whose names are less widely known. It 
should be studied in conjunction with 
that at the Colnaghi Galleries to gain an 
inclusive idea of the work of the times. 


* * * 
At the Lefévre Galleries, Edmund 
Blampied is showing paintings and 


watercolors in addition to drypoints, the 
latter being undoubtedly the most ac- 
complished, and certainly the surer in 
touch, 

It appears that the plate is this art 
ist’s proper medium, composition seeming 
to come to him more naturally in this 
field. Gradations of light and shadow 
take on a subtlety in his drypoints which 
is less marked in paint and wash. His 
studies of farm life are conspicuously 
right in feeling, and his men and animals, 
hay wains and ricks are grouped with 
skill against backgrounds of _ sky, 
wrought with a curious simplicity. A 
couple of bronzes show that he has the 
same happy facility for expressing move- 
ment in sculpture. 

~ . 

In spite of a strange way with an- 
atomy, J. E. Laboureur shows at the St. 
George’s Gallery that his peculiar for- 
mulae may achieve distinctly strong ef- 
fects. His genius for pattern stands him 
in good stead and he finds unexpected 
ways of welding into a harmonious 
whole the most unlikely of backgrounds 
and the most original of themes. Occa 
sionally his work comes perilously near 
to caricature. It is as if in the artist's 
mind there were some quirk preventing 
him from taking a wholly serious view. 
Interesting work. 
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Nowhere is there so great a mar- 
ket for Old Manuscripts, Fine 
Paintings, Rare Books, Objects 
of Art and other Antiquities as 
in America today. 


Collectors of these rarities, as 


Rugs, Silver and Jewels are fre- 
quent visitors to our galleries, 
situated one door from the 
world-famous Fifth Avenue, 
and equipped for the dispersal 
at auction of such articles. We 
are now arranging sales for next 





3 East 53d Street, N.Y. | 


well as buyers of Furnishings, | 
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We make a specialty of Estate 

Sales and make liberal cash ad- 

vances on the property of Pri- 

vate Individuals. All commun- 
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BERLIN LETTER 


Archeological Institute Holds 
Hundredth Anniversary 
Margraf and Co. Issue Catalog 
Photographic Art Exhibited 
Views of Berlin at the Kunstlerhaus 
German Art to Be Shown in 
Buenos Aires 
Poelzig Celebrates 60th Birthday 








By Fiora TurKet-Dert 

The festivities on the occasion of the 
hundredth anniversary of the German 
Archeological Institute, which called to- 
gether an assembly of international 
scholars in Berlin are also commemora- 
tive of the rise of archeology to promi- 
nence early in the XIXth century. The 
great cultural enrichment derived by all 
civilized nations from scientific excava- 
tions since that time is obvious. The 
German Archeological Institute has had 
and its activities were gratefully ack- 
nowledged by the speakers at the open- 
ing of the convention held at the 
Reichstag. The list of speakers includ- 
ed the director general of the Berlin 
museums, Dr. Waetzold; the 
of the Archeological Institute, Professor 
Rodenwaldt; the Minister of Foreign 
Affairs, Dr. Stresemann; the Minister 
of Art and Science, Dr. Becker; and 
the delegates of the different countries. 

The program for the first day included 
a visit to the newly installed Pergamon 
Museum, that part of the new museum 
buildings which is nearing completion. 
It forms the main body of the whole 
establishment, and is accessible from a 


director 





destined to house the Deutsches Museum 
and the Vorderasiatische Museum. A 
(not yet constructed) over the 
river Spree will give easy access to this 
forum, the fourth side of which will be 
formed by a collonade. As yet only the 
exterior of the buildings is completed. 
They have been erected after plans by 
the late Alfred Messel, who derived his 
inspiration from the classic art of the 
Greek. The foundation and substructure 
of the edifices dates from pre-war times, 
their completion having been delayed by 
war and post-war conditions. Had the 
buildings been designed today it seems 
not unlikely that the rapid strides made 
by contemporary architecture in the last 
decade would have suggested a solution 
more in keeping with the spirit of the 
present than the classicistic forms pro- 
vided by the old plans. As it is the 


bridge 


: | fagade of antique half columns conceals 
a considerable share in these attainments | 


an up-to-date construction of concrete 
and steel—a combination that might be 


| considered slightly incongruous. 


In the interior the room (50 meters in 
breadth) which Pergamon 
altar frieze is the only one entirely com- 
pleted. The reconstruction of this gigan- 
tic relief was described in No. 8 of THE 
Art News and it suffices to add here 
that it did not fail to exert a strong 
fascination upon the foreign guests to 
the convention. Opinions of course vary 
as regards the proper manner of instal- 
lation, which has been adapted to mu- 
seum requirements and therefore does 
not give an authentic replica of the or- 
iginal. However, an entirely satisfactory 
museum display of works conceived for 
the adornment of the outside of a huge 
building seems impossible. If they are 
to be shown in a museum at all, the pres- 


houses. the 


large square courtyard which is open to | ent arrangement seems to provide the best 
the sky, and which is flanked on the| possible solution. 
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ganion Museum consists in its being a 
museum of architecture. Here are pre- 
served the remains of antique structures, 
witnesses of a past idolized and emulated 
by subsequent centuries. Director Wieg- 


and, the initiator of the arrangement, 
believes that architecture of fine quality 
is also worthy of being shown in a 
museum. 

At the right and left of the Pergamon 
altar hall, the rooms containing remains 
of Greek and Roman architecture are 
situated. The setting up in the original 
form of the remains of the gateway to 
the ancient market-place at Miletus has 
aroused much discussion. Next to the 
Pergamon altar frieze it is the most im- 
portant reconstruction in the new mu- 
seum. The rich and sumptuous decoration 
of the columns and ornaments is re- 
markable and makes it indeed fit to be 
used as stage scenery for the perform- 
ance of ancient tragedies and comedies, a 
purpose that was announced by Director 
Wiegand. 

After its completion the Pergamon 
Museum will provide a survey of the de- 
velopment of ancient architecture from 
the VIth century B.C. until the begin- 
ning of the Christian era. 

The series of lectures during the in- 
ternational convention on excavation was 
divided into four sections: Imperium Ro- 
man, Greek culture, Europe’s early and 
prehistoric epochs, Asia and Africa. The 
speakers came from twenty-two countries 
and treated a variety of subjects in their 
special fields. The society for ancient 
culture held an official meeting and a 
Society of Friends of the German 
Archeological Institute was founded. 
Great interest has been aroused by the 
lectures dealing with the results of ex- 
cavations on Greek territory. Professor 
Doérpfeld found underneath the Heraion 
at Olympia the substructure of two earli- 
er buildings, the date of origin of which 
has not been precisely ascertained as yet. 
Professor Buschor, the director of the 
Archeological Institute at Athens has 
likewise found remains of an earlier 
structure under the Heraion on the isle 
of Samos. Excavations undertaken at 
Cyrene by Professor Anti of Padua 
yielded a remarkable quantity of sculp- 
tures and Professor Keil’s diggings at 
Ephesos have also been very successful. 
Americans have been active at Corinth 
under the guidance of Professor Car- 
penter. On the orchestra of the theatre 
figural depictions of a hunting scene have 
been discovered, East of the city remains 
of a Christian church of so early an 
origin as the Vth century A.D. have been 
uncovered. The next excavations will be 
undertaken for the purpose of investigat- 
ing the place of origin of early Corin- 
thian clay objects. 

The convention delegates also enjoyed 
the many other artistic attractions of 
Berlin. They visited the museums with 
the curators of the respective sections as 
guides; the town of Berlin invited them 
to a performance of the opera “Orpheus 
and Eurydice”’ by Gluck; there were 


(Continued on page 14) 
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Another art season is drawing rapidly 
to a close and presently the faint lights 
The 


Hamilton sale ended the auction season 


still burning will flicker and die. 


with a touch of drama; the exhibitions 
are expiring more quietly. Rain and a 
falling market have hastened the decline. 

In many ways it has been an unusually 
quiet season. There have been few spec- 


tacular sales, few great exhibitions, few 
record-breaking transactions although it 
is reported that private sales have been 
more numerous than ever and prices have 
been high. Clouds of scandal have hov- 
ered over the season almost from its be- 
ginning, closely following each other and 
casting disturbing shadows over the art 
world. Not since the famous Demotte 
affair has so much publicity been given 
to unfortunate events. An apparently well 
organized scheme to sell fraudulent 
American art throughout the West and 
Middle West was uncovered; the activi- 
ties of Dossena and the dealers who dis- 
tributed his creations were made public: 
there is the matter of the Van Goghs, still 
unsettled; the Duveen trial, the Suther- 
land Romney. It has been a not too com- 
fortable for the experts and col- 
lectors seem to have lost 
the childlike faith in 
formerly they had. 


year 
something of 
certificates which 

It is probable that all of these things 
are healthy signs and that they may even 
indicate the dawn of an era of reasonable- 
ness if not an age of reason in art. Mu- 
seums and collectors seem to be emerging 
from the state of hypnosis which a great 
name, duly certified, has hitherto induced. 
If so it will not be too soon for the in- 
creasing demand for masterpieces and 
their very great scarcity is sure to flood 
the market with restored wrecks and 
manufactured pieces. If the unsavory 
events of the past year have taught the 
buyers of art that caveat emptor is still 
a good watchword they will have served 
a valuable purpose. 

In art as in other walks of life love 
of a ripe scandal places undue emphasis 


on unfortunate events. There have been | 
major triumphs as well as major disasters 
during the season and the former indi- 
cate more truly the general trends of the 
year in art. The exhibitions which have 
attracted the greatest interest have been 
either of quite early or very recent works 
of art. The various primitive schools and 
modern French and American painting 
are evidently superceding the work which 
the sentimentalists of the XVIIIth and 
XIXth centuries produced. The change 
has been reflected in the auction rooms 
and, although there have been no finely 
representative sales of either primitives 
or moderns except for that of the two 
Hamilton pictures and, to a much lesser 
extent, the paintings in the Davies col- 
clear that the Victorian 
school, its immediate predecessors and its 


lection, it is 


contemporary followers have lost popular 
favor. 

Modern art has come very mfich to the 
The Knoedler exhibition 
of the most successful of the year; sev- 


fore. was one 
eral of the museums, the Fogg most not- 
ably, have purchased or shown fine mod- 
ern pictures; there has been a quiet in- 
filtration of modern ideas into collections 
and galleries which hitherto were pillars 
of conservatism. A new spirit, most evi- 
dent in architecture and decoration, is 
abroad in the land. 

We are not yet perfect, as the Na- 
tional Sculpture Society’s exhibition so 
wonderfully demonstrates, and some of 
the noticeable changes are due as much 
to fashion as to taste but the season now 
closing has left many encouraging signs. 





THE PORTLAND VASE 


In The Daily Telegraph of London 


For nearly two months the town was 
guessing what the Portland Vase would 
fetch at Christie’s on the appointed day. 
Those who were reputed to know best 
kept their estimates to themselves. <A 
hundred thousand pounds was a popular 
figure, no doubt because that is a nice 
round sum. Now we know. The record 
crowd which gathered in London’s—and 
the world’s—most famous sales rooms 
was disappointed of the eager sport ex- 
pected. The fabulous “commissions” had 
not been given, and the bids did not 
rush dizzily upwards to the more fabu 
lous heights. In brief, the Portland Vase 
was withdrawn at 29,000 guineas; for 
the reserve had not been reached. We are 
not altogether surprised. For exquisite as 
the vase is in the craftsmanship of one of 
the rarest forms of Greek art, and no less 
wonderful because of its historic and 
romantic associations, even 29,000 guineas 
seems a long price for a vase which 
though miraculously mended—once lay on 
the floor of the British Museum smashed 
to smithereens by a piece of granite hurled 
by a drunken fool. The bids on May 2nd, 
it is interesting to observe, came not from 
British or American sources, but from 
the Continent. 

Yet how capricious all such values are! 
Why did the Portland Vase fail to attract 
the mighty resistless bidders? Why was 
the highest offer so far below what many 
a picture has brought in these latter days? 
Pictures, it is true, are the fashion. But 
there are many pictures, and there is only 
one Portland Vase, and uniqueness stirs 
mbition. Twenty-nine thousand guineas is 
rather less than the £35,000 which a 
British Government paid for the Elgin 
marbles; it is just about the same price 
as was paid a year ago for the St. Ed- 
mund manuscript; it is almost exactly 
double what was given for the manuscript 
of Alice in Wonderland; and about treble 
the value of a First Folio in good state. 
It is the price of a fine—but by no means 
a superlative—pearl necklace; with it one 
could buy one of the largest—but by no 
means the best—of the world’s single 
diamonds, or enough, say, of the choicest 
Queen Anne furniture to furnish a dining- 
room and garnish the table with superb 
silver to correspond. Fashion rules to a 
large extent. But in the case of this vase 
another consideration surely enters. The 
Portland Vase is an object of art which 
must ever be under constant surveillance 
and strong protection. A private owner 
would know no peace of mind unless it 
were in a strong-room. It is either a 
Czsar’s piece or a museum piece, as wit- 
ness its past history for the last hundred 
years. Before that it had been kept safe 
for fourteen centuries in a tomb, and 
to our mind the most touching, though 
least remarked, of all its manifold as- 
sociations is the superb imperial sacrifice 
which consented to consecrate so radiant 











a treasure to the darkness and the dead. 
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FIGURE THREE. 
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FIGURE FOUR. BRONZE PLACQUE, PROBABLY 
CHARIOT ORNAMENT, FROM UR 


All illustrations by courtesy of the Museum of the 
Unversity of Pennsylvania 
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BIRGE HARRISON 





Birge Harrison, noted painter of land- 
scapes and member of a distinguished 
Philadelphia family, died at his home in 
Woodstock, New York, on May 19th, at 
the age of seventy-four. 

He was the son of Apollos Wolcott 
(Belden) 
Philadelphia, in which city he was born 
on October 28th, 1854. After receiving an 
academic education he went abroad with 
Sargent in 1876 and entered the atelier 
of Carolus-Duran in 


and Margaret Harrison of 


Paris. Two years 
later he matriculated at the Ecole des 
Beaux Arts where he worked under Ca- 
banel for four years. His first important 
picture, called “November,” 
at Pont-Aven in Brittany and was pur- 


was painted 


chased by the French government after 
being shown in the Salon of 1882. 

Harrison won other honors in Paris. 
He was awarded the silver medal in the 
Paris Salon of 1887 and the second medal 
at the 1889. His 
paintings were hors concours in the Paris 
Salon. And his own country soon followed 
with recognition of his talent. The Na- 
tional Academy of Design made him an 
associate member of that organization in 
1902 and a full member in 1910. 


He is perhaps best known as an in- 


Paris exposition in 


terpreter of snowy landscapes. He loved 
to fix on canvas such fleeting light ef- 
fects as those of winter twilight after a 
snow storm, a landscape lit faintly by the 
moon, moonlight on the broken harbor 
ice, etc. Inness in his School of Painting 
(p. 375) has this to say of him “A writer 
on his art, a teacher and experimenter, 
he has played with the whole gamut of 
high and low sunshine on snowy fields.” 

His most important works are: “The 
Return of the Mayflower,” “Moonlight on 
the Snow,” “Morning on the Eel River,” 
“Moonlight on the Marshes,” “The Flat- 
iron After Rain,” “Sunlight and Mist,” 
“The Lower Town, Quebec,” “Moonrise 
off Santa Barbara,” “Winter Sunrise in 
New “The Sentinel,” “The 
Heights of “Woodstock Mead- 
ows in Winter,” “Road near Santa Bar- 


England,” 
Levis,” 


bara,” and “Madison Avenue in Winter.” 
With the death of 
world of art loses not only a talented 


3irge Harrison the 


artist and a romantic figure but a man of 
much personal charm. 





OBITUARY 


APPLETON S. BRIDGES 
Appleton S. Bridges, capitalist, phil- 
anthropist and benefactor, of San Diego, 
California, died May 8th at his home on 
Point Loma, California. His passing fol- 
lowed a long illness in his 81st year. For 
some thirty years Mr. Bridges had been 
a resident of San Diego. 

His beneficence included the donation, 
in which his wife participated, of the 
Fine Arts Gallery building in Balboa 
Park, San Diego, to that city; the gift 
to Pomona College at Claremont, Cali- 
fornia, of the Hall of Music, in memory 
of their only child, a daughter who died 
several years ago; and the most recent 
promise of an auditorium for Claremont 
College, of which Pomona is a unit. 

The Fine Arts Gallery of San Diego is 
considered one of the most beautiful, effi- 
cient and valuable additions to San 
Diego’s civic and cultural life since the 
Exposition. It harmonizes perfectly with 
the Goodhue and the Olmsted landscaping 
of Balboa Park in which it stands, com- 
manding the most important and beautiful 
vista of the entire park. 

An editorial in one of the San Diego 
papers says, concerning the buildings 
which Mr. Bridges gave: “These build- 
ings are enduring monuments, and the 
uses to which they are dedicated are even 
more enduring. Some part of his im- 
mortal existence each man creates for 
himself, and that which Mr. Bridges 
chose for his own was profoundly wor- 

(Continued on page 13) 
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(Continued from page 12) 
“His 


the kind of philanthropy that brings divi- 


thy.” Another editor writes: was 


dends to its receivers . His was a 
splendid example of constructive benevo- 
lence . . . He gave of his wealth to the 
public, but he followed through to see 
that it was used to the best interests of 
the public to whom it was given.” 


CONRAD HUG 





KANSAS CITY, MO.—Conrad Hug, 
old, Kansas City art 
dealer, who was a leading figure in the 


fifty-nine years 
recent litigation brought by Mrs. Andree 
Hahn against Sir Joseph Duveen over 
the genuineness of Mrs. Hahn’s painting, 
“La Belle Fer- 
Leonardo da Vinci, died 
on the morning of May 17th in Kansas City 
at his home, according to The New York 


declared by her to be 
ronniére,” by 


Times. 

Mr. Hug had been ill for many months 
of a malignant affliction. His family and 
friends believe that his death was hast 
ened by the long trips to New York and 
the hours of testifying as to his sincere 
conviction of the authenticity of Mrs. 
Hahn’s painting. It was after the trial 
in New York, with its rigorous exactions 





FIGURE TWO. 


upon his health, that Mr. Hug was con 
fined to his bed. 

Mr. Hug was born in Germany. He 
came to the United States when he was 
fourteen years old and settled in Omaha, 
obtaining a position in an art store. 

Mrs. Andree Hahn brought 
against Sir Joseph Duveen, alleging that 
he had interfered with the 


action 


sale of her 
picture by stating that it was but a copy 











GOLD VESSELS FROM THE TOMB OF QUEEN SHUB AD, UR 
Included in the exhibition of finds from Ur at the University Museum, Philadelphia 





of the original masterpiece by Leonardo 
da Vinci, which he said was hanging in 
the Louvre in Paris. The jury failed to 
agree and another trial is pending. 

Mr. Hug is said to have spent about 
$100,000 of his own money in an at- 
tempt to establish the authenticity of 
Mrs. Hahn’s painting. He testified that 
he had acted on behalf of Mrs. Hahn in 
trying to sell the picture, being of the 





opinion that it might have been acquired 
by the Kansas City Art Institute at 
$250,000, but for Sir Joseph’s adverse 
opinion. 

On February 23rd, in a deposition 
taken in Kansas City, J. C. Nichols, for- 
mer president of the Kansas City Art 
Institute, denied that he as president of 
the Institute in 1920 had offered to buy 
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CHINESE PAINTINGS IN 
AMERICAN COLLECTIONS 
By Osvald Siren 
Van Oest, Paris and Brussels, 
1927, 1928 

One of the most important of the re- 
markab’e series of art books recently 
firm of Van O6est is the 
five volume publ'cation Chinese Paintings 
in American Collections, compiled by Os- 
vald Siren of the University of Stock- 
holm. These volumes form part of the 
Annals of the Musee Guimet, in the new 
second series. The two hundred collo- 
type plates printed bv Mariotte of Paris 
fo m a superb and hitherto inaccessible 
record of the remarkable treasure house 
ef Chinese painting to be found in 
America. The pictures reproduced are 
mainly selected from our most important 
collections—those of the Boston Museum 
and of the Freer Gallery in Washington. 
However, there are in addition a few 
(Continued on page 14) 
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proached him on behalf of his client, 
Mrs. Hahn. He also denied that he had 
told Mr, Hug that the purchase depended 
upon the authenticity of the canvas and 
that he refused to buy it until Sir Jo- 
seph’s statement was retracted. 

Mr. Hug was in New York at the time 
Mr. Nichols’ deposition was taken and 
newspaper accounts of it were kept from 
him, on account of his health, by his 


the painting when Mr. Hug had ap- | daughter, who was with him. 
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(Continued from page 13) 
specimens from the Metropolitan Museum 
and from a private collection in New 
York. The art of the Sung, Yuan and 
Ming dynasties has the largest representa- 
tion, although there are some specimens 
of the art of earlier periods and a few 
examples of pictorial art during the 
Manchu dynasty. The thus 
stretches over nearly a thousand years 
and illustrates the evolution of Chinese 
painting during its most important peri- 
ods. In order to emphasize this, the whole 
material has been arranged in one con- 
tinuous series and not divided according 
to collections. 

Professor Siren makes honest admis- 
of the great difficulties attendant 
upon the classification dating of 
Chinese paintings. Generally speaking he 
has classified them according to their 
time of execution, and not according to 
types of design. In the very valuable notes 
accompanying each plate, Professor Siren 
has placed more emphasis on artistic in- 
terest than on historical associations or 
iconographic derivations. His data includes 
traditional attributions of the paintings, 
the actual official attributions, the com- 
ments of museum authorities by whom 
they have been catalogued and critical 
observations by the author. There is thus 
presented a condensation of data which 
should be invaluable to all students and 
collectors of Chinese painting. 

Professor Siren’s introduction, which 
prefaces Volume I, gives an interesting 
historical account of those personalities 
and influences which resulted in the for- 
mation in America of collections of Chi- 


selection 


sion 


and 





ars and collectors who at a comparatively 
early date built up a magnificent collec- 
tion of paintings for the Boston Museum 
form the subject of one half of the essay. 
The second half is devoted to the building 
up of the Freer Gallery in Washington 
and is in reality a penetrating study of 
that enthusiastic and often arbitrary con- 
noisseur, Mr. Charles L. Freer. 

In the first of these essays, Professor 
Siren pays tribute to such early Boston 
collectors as Dr. William Sturgis Bige- 

Charles Weld and 
S. Morse, all of whom spent 
a great deal of time in the Orient and 
drew much of their guidance from Ernest 
Fenellosa. Dr. Denman Ross, practically 
all of whose gifts to the Boston Museum 
belong to the highest class and are dis- 
tinguished by specially interesting fea- 
tures, is given an important place. Other 
interesting passages deal with the great 
personal influence of Fenellosa,and his 
stimulation of collecting enthusiasm in 
the Far Eastern field. The activity of 
Okakura Kakuzo, who brought the Chi- 
nese and Japanese collections of the Bos- 
ton Museum practically to their present 
superiority and introduced proper critical 
methods for their classification is also 
highly evaluated. Professor Siren con- 
iders Okakura the museum worker of 
nodern type; Fenellosa the enthusiast, 
able to stimulate those about him, pre- 
viously apathetic to art. 

rhe Freer Gallery, the result of one 
man’s intrepid activity, as contrasted with 
the collections of the Boston Museum, 
built up gradually through the efforts of 
various individuals, forms.a second stimu- 
lating chapter in Professor Siren’s in- 
troduction. The author points out that 
Mr. Freer’s approach to art was senti- 
mental, rather than intellectual, and 


low, Dr. Professor 


Edward 


repeated journeys to the Orient, where he 
became soaked with the atmosphere of 
the country and learned to enjoy the 
game of picture hunting quite as much 
as the pictures themselves, is admitted 
by Professor Siren. He feels however, 
that the best part of the Freer collection 
was built up during the last years of its 
owner's life when he acted on accumulated 
experience, guided by a remarkable clear- 
ness of purpose and faith in his task. 
Analyzing Mr. Freer’s strength as a 
collector, Professor Siren considers him 
not a critic but an enthusiast with the 
courage to put his enthusiasm into prac- 
tice. His weakness lay in the fact that 
he could bear no contradiction, either in 
matters of attribution or in regard to the 
valuation of pictures. Yet despite his 
arbitrary judgments and his ready as- 
sumption of the position of supreme pon- 
tifex among Chinese art connoisseurs, 
Professor Siren considers that Mr. 
Freer’s career marked an epoch which 
was practically finished with his death. 


BERLIN LETTER 


(Continued from page 11) 
banquets and many other delightful so- 
cial functions which punctuated the sci- 
entific sessions. 








*_ * * 


The firm of Margraf & Company of 
Berlin, leading in the field of interior 
decoration, has issued a booklet in Eng- 
lish containing reproductions of a num- 
ber of the excellent pieces displayed in 
the splendid showrooms on Unter den 
Linden. It is the purpose of this cata- 
logue to give some idea of the fine an- 
tique furniture and objects of interior 
decoration which are available from this 
firm. The customer of discriminating 

















to him most and best answers his special 
requirements and he is sure to be offered 
only things of undisputed authenticity 
and provenance. The generally high 
standard of the objects included is due 
to the connoisseurship of the managing 
directors, Gustav Cramer and Professor 
H. Schmitz, who are both experienced 
authorities in this special field. 

The show rooms have been tastefully 
arranged as livable interiors and the ex- 
cellent pieces of Italian, French and 
Spanish furniture harmonize perfectly 


with beautiful hangings of Aubusson and 
Brussels weave, with Persian carpets and 
Oriental rugs. An especially fine collec- 
tion of Italian bronzes calls for comment. 
It includes a remarkable group by Gio- 
vanni da Bologna, “Horse Attacked by a 
Lion.” By the same artist is a bronze 
“Bull” on a marble plinth. An admirable 
“Jumping Horse” dates from the early 
XVIth century and is of Paduan origin. 
From the XVIIth century is a group of 
“Wrestlers” of which Ercole Ferrata is 
the author. This very interesting piece 
belongs to a set of six executed after 
antique Roman marble which Cosimo III 
brought to Florence, where they were 
cast under the supervision of Ferrata 
himself. Therefore the group is impor- 
tant both for its artistic merit and as 
evidence of the influence of antique pro- 
ductions on the art of the Baroque 
period. Ercole Ferrata was a pupil of 
Bernini as was also Pierre Puget (1694) 
whose pair of bronze statuettes, “Ulysses 
Bending the Bow” and “Milon of Cro- 
ton,” are among the treasures of the gal- 
lery. 

Among the latest acquisitions not in- 
cluded in the catalogue is a valuable 
jewelry coffer in the manner of Peter 
Flotner (Nuremberg, XVIth century). 
On the outside it is lined with iron 
plaques decorated with incised ornaments ; 


work, This very handsome piece is an 
extraordinary example of Medieval 
craftsmanship. Lately the gallery has also 
acquired many excellent specimens of 
XVIIIth century silver for use on the 
table, which are distinguished by beauty 
of form and workmanship. A saddle of 
Augsburg origin from the XVIth cen- 
tury, made of iron partly gilded, mounted 
with velvet and trimmed with silver gal- 
loons, is certainly unique and is very 
interesting because of the excellent pre- 
servation of the material employed in its 
making. Eight tapestries in pilaster shape 
are further noteworthy additions. Their 
design is in the style of Pietro da Cor- 
tona, and each piece bears on the top a 
medallion recording deeds of Pope Urban 
VIII. These tapestries were made in the 
factory of the Barberinis at Rome. The 
smaller objects of interior decoration in- 
clude glass objects, porcelains (Chinese, 
English, and German), limoges enamels, 
clocks, wall lights, andirons, etc. <A 
couple of very remarkable glass lustres 
with bronze and brass fittings, crystal 
balls and drops, should also be men- 
tioned. 
* * * 

In keeping with the modern interest 
in new mediums and methods is the re- 
cent development of photography as an 
artistic tool of great effectiveness. An 
international survey of what is _ being 
done in this line has been assembled by 
the Neumann-Nierendorff Gallery and 
the show offers a wealth of interesting 
material. The photographic lens has 
added greatly to the possibilities of visu- 
al enjoyment, for its manner of seizing 
the object is more effective than that of 
the eye. Among the exhibits there are, 
for instance, enlarged photographs of 
plants and flowers which reveal an un- 
known world of entrancing beauty. Pho- 
tographs of tendrills, blossoms, herbs and 























; “vast? - wr a : ; oe stems were agnified twelve, fifteen 
nese paintings larger and more important] stresses the importance of his association| taste will be able to choose from a great |the cover is made of gilded bronze; the poms wer fess emaes tay . - 
than those of the old world. Those schol-| with Fenellosa. The importance of Freer’s| wealth of beautiful material what appeals | drawers are of gold adorned with enamel (Continued on page 15) 
_—— ~ be __-* es se 
REPRODUCTIONS ART OBJECTS 


MADE TO ANY SIZE 





M. GRIEVE COMPANY 


AT REASONABLE PRICES, 





PRESENTS THE LARGEST COLLECTION OF 


GENUINE ANTIQUE FRAMES OF ALL PERIODS 


234 East 59TH STREET 


MEW@ER OF THE ANTIQUE AND Decorative Aarts Leacuel 
TELEPHONE: REGENT 3492 


TAPESTRY MOULDINGS 





DECORATIVE MIRRORS 





oy> Sree tee aa 


ny 


“ff 


New Yor«K City 



































VAN DIEMEN 


GALLERIES 





Landscape by George Morland. Signed and dated 1790. 
a? £m 


PAINTINGS by 


OLD MASTERS 


| 21 East 57th Street, New York City 


erdam 


Berlin 
Unter den Linden 17 





TON -YING 
& GO. 


CHINESE 
ANTIQUES 


Archaic Bronze, Pottery, Paintings 
and Stone Sculpture and 
Jade Carvings 


AT THEIR NEW 


GALLERIES 
5 East 57th Street 
ird Floor 
NEW YORK CITY 
Paris London Shanghai 


























L. ORSELLI 
Italian Antiques 


3 Borgognissante 
FIRENZE, ITALY 


The LITTLE 
GALLERY 


29 West 56th Street 














Exhibition of 
ANTIQUE ITALIAN 
MIRRORS 


Until June Ist 







































Little South Room 











Special Summer Exhibition of 


PAINTINGS and SCULPTURE 


by LEADING AMERICAN ARTISTS 


by Childe Hassam 


LO RRR SRERRERAOOE 


rome 


SED RES 











May—]une—]uly 


108 WeEsT 57TH STREET - 


New YorK CITY 














i —_— re 


n 
n 


g 
) 
i- 
f 


f 


ee 
d 


n 




















Saturday, May 25, 1929 





The Art NEws 


15 

















BERLIN LETTER 


(Continued from page 14) 

and thirty times, and here one discovers 
amazing likenesses to artistic forms. It 
appears that Gothic and Rococo orna- 
ments, Greek columns and Oriental deco- 
rations are found in Nature’s own crea- 
tions. There is no trickery about these 
photographs, no retouching of the plates 
or the like—they are simple interpreta- 
tions of Nature. Professor Blossfeld 
took these photographs and the Was- 
muth Publishing Company has issued 
them in a volume,Urformen der Kunst, 
which contains 120 excellent reproduc- 
tions. Also striking are the bird's-eye 
views photographed and then enlarged. 
They transform trivial things into quaint- 
ly attractive patterns. Inspiration, in fact, 
is derived from the most insignificant 
objects: eggs, a spoon, rice, parts of any 
substance or article arranged and ren- 
dered so as to form an engaging pattern. 
The beholder’s eye is forced to concen- 
trate upon things which are usually over- 
looked, but which, through such a presen- 
tation, gain an actual life of their own. 

The show includes the products of 
forty different contributors, and also pro- 
vides photographs in the technical, film, 
stage, scientific, and advertising field. 

ie ae 





The present exhibition at the “Kiinst- 
lerhaus” is entirely devoted to views of 
Berlin. “The Face of Berlin” is the title 
of the collection, and painters of diverse 
tendencies have derived inspiration from 
her varying aspects. Their interpretations 
give the luster of air, light and color to 
many places that otherwise would not 
impress as particularly attractive. But 
painters are capable of making the plain 
look beautiful and the ugly picturesque. 
A city’s beauty is in the main dependent 
on her architecture and that is not a 
special feature of Berlin, the lack being 
due to her quick and somewhat uncon- 
trolled growth and the retrogressive in- 
fluences which were active during the 
Kaiser’s time. Contemporary architects, 
however, are actively engaged in remedy- 
ing this deficiency so that Berlin’s face of 
tomorrow, revealed in this exhibition by 
models of up-to-date architecture, will 
be beautified by the convincing and com- 
manding forms of modern structures. 

x * & 

The Deutsche Kunstgenossenschaft has 
organized an exhibition of contemporary 
art in Buenos Aires. Paintings and 
sculptures by living artists have been 








“HENRY ADDINGTON, FIRST VISCOUNT SIDMOUTH” By COPLEY 
Recently sold to the City Museum, 
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selected to give an idea of present trends 
and levels of achievement. It is obviously 
not the business of German critics to re- 
view this collection, informally shown 
before shipment, but the enterprise is 
certainly a matter that concerns us all. 








The manner in which a country’s art- 
istic message is conveyed abroad is of no 
small importance. Therefore it is gratify- 
ing to note that the collection above 
mentioned has been put together with 
understanding and intelligence, uniting as 
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it does a number of decidedly interest- 
ing and attractive works. Extremism is 
conspicuously absent, but the character 
of the majority of the paintings is re- 
freshingly vigorous. They should not fail 
to impress as the artistic representation 
of a country that has heard the voice of 
the age, and is earnestly striving to give 
it a congenial interpretation in art. 


Hans Poelzig, one of the most fecund 
among contemporary architects, is cele- 
brating his sixtieth birthday. Only in re- 
cent years has recognition come to him for 
he was ahead of his time and long before 











architecture he designed along novel 
the general acceptance of new ideas in 
lines. Accordingly the majority of his 
designs were not carried out, and many 
an occasion was missed to enrich con- 
temporary architecture with structures of 
great artistic merit. Lately, however, the 
trend towards new and original forms in 
architecture has put Hans Poelzig in the 
front line, and important commissions 
have been won by him. His temperament 
and his creative spirit have been pro- 
ductive of the most fascinating results 
in the field of architecture. 
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PARIS LETTER 


Two Salons: the French Artists and 
the National 
The Salon of the Tuileries 
The Mieckiewicz Monument by 
Bourdelle 
J. F. Schall Exhibits 
Morisot at Bernheim Jeune 
Three Swiss Painters Exhibit 
A Tour of the Galleries 


By Paut Frierens 

The past fortnight has been a fatigu- 
ing one for the art critic. The three 
large Spring salons opened their doors 
almost simultaneously. And the galleries 
have also been very active. The Salon 
des Artistes Francais and that of the 
National Society are in reality the same. 
Both cling to the traditional divisions and 
give to the presidents and committee 
members their prerogatives and titles. 
Those Salons which occupy the entire 
Grand Palais are the refuge of the off- 
cial painters, sculptors and academicians, 
the fashionable portraitists, of all those 
who do not count in contemporary French 
art. It happens, nevertheless, that a few 
young artists of interest have slipped or 
strayed into this aggregation, thus fur- 
nishing the visitor with a few agreeable 
surprises. 

This year one notices in the Salon des 
Artistes Francais, many English and 
Scotch contributions. The English can- 
vases are unfortunately scattered in all 
the galleries. It would have been much 
better to have grouped them and thus 
secured a better evaluation for the por- 


traits by Bessie Gibson and Norah Neil- 
son Gray, as well as for the maternal 
themes of M. E. Gray and. Miss A. K. 
Browning. This latter artist appeared 
to us the most robust and sympathetic 
of the pleiad from across the Channel. 

An entire gallery is reserved for the 
retrospective showing of the works of 
Paul Boudry (1828-1886). Thus there 
is celebrated the centenary of the birth 
of this “official” who was a remarkable 
decorator and a draughtsman of merit. 
Prodigiously skillful, he was the victim 
of his scholarly eclecticism. He was 
haunted by Veronese, especially in his 
most important work, the decoration of 
the foyer of the Opera, and his experi- 
ments in modeling in light were a nov- 
elty for his time. Certain things in his 
draughtsmanship even preluded the line 
of Degas. Paul Baudry was a good 
artist but a mediocre painter—even a bad 
painter with many good qualities. We 
prefer, in spite of all their lacks, the 
good painters. In thinking of Paul 
Bauiry, one must not forget that he was 
a co itemporary of Manet. 

It is through their relationship to Paul 
Baudry, and not by their kinship to 
Manet, Renoir and Cezanne (who were 
not members of the Institute) that one 
must judge the exhibitors at the Salon 
des Artistes Francais—the works by Paul 
Chabas, Edgar Maxence, Marcel Baschat. 
Froant, Jules Grun, Etcheveray, etc. And 
then one must admit that their decadence 
is irremediable and profound. The most 
fruitless and hollow virtuosity cannot 
conceal the absence of emotion and con- 
viction. There is no longer even a 
semblance of vigorous technique, of 
natural grace and style. 

If we are told that the Artistes Fran- 
cais represent tradition, we shrug our 
shoulders and reply that tradition is not 
routine. - If we are told that the Salon 
remains representative of the middle path 
and of bourgeois taste in France, we re- 
ply, “That is barely possible, but it is 
a preat pity.” 

Without doubt there are some good 
works and serious studies among the 
small canvases. We lack space here to 
enumerate them. Among the big com- 
positions, we recall the canvas by Claude 
Foreau, which is noble in its design, of 
excellent rhythm, but rather vapid in 
color. M. Paul Poncin, among the sculp- 
tors, shows a most imposing group of 
great merit, “Quatre fils Aymon.” 

* * * 


The National Salon is presided over 
by Forain, a great artist who is not 
afraid of mingling with mediocrities. 
Van Dongen also remains faithful to the 
National and his contributions this year 
reveal him, as always, as a fine painter 





of unusual gusto. A group of relatively 
young artists are a final enforcement 
against the apathy of the old society. 
But their effort does not produce much. 
Let us, however, give the appropriate 
praise to the courageous perseverance of 
J. G. Goulinat and of Hugues de Beau- 


mont. They have succeeded in rallying 
around them several debutantes in whom 
they may well have confidence, among 
them Yves Brayer and Paul Bret. 

One of the best canvases shown at the 
National is a composition by Inguinberty, 
in which the large figures are finely bal- 
anced and there is an excellent distribu- 
tion of light. Finally, we must also men- 
tion the retrospective showing of Frantz 
Charlet, a Belgian artist who became ex- 
tremely Parisian and who died last sum- 
mer. He was an interpreter of the con- 
temporary scene, the races, fashionable 
out-of-door gatherings, the elegant beach- 
es. He has a just eye and a fine feeling 
for fresh color. 

7: * * 

The Salon of the Tuileries where Bes- 
nard and Bourdelle accompany tlie dissi- 
dents from the National, almost failed 
to take place this year. Suitable exhibi- 
tion rooms could not be found. The 
Palais de Bois which was built by Perrat 
fréres, has been demolished and a suit- 
able site for its reconstruction could not 
be found. The Salon des Tuileries ended 
by exhibiting in a kind of circus where 
this winter we saw the Salon de 1!’Art 
Francais Independent. There, the paint- 
ers and sculptors were very restricted and 
were asked to send only small works. 

It was nevertheless a good Salon. The 





older men, Besnard, Desvallieres, Charles 
Guerin, Flandrin, show no signs of 
fatigue. Aman-Jean surpasses himself in 
a ravishing portrait of a young woman, 
one of the most accomplished and least 
vaporous canvases he has ever signed. 
A sparkling Matisse and an exquisite 
Laprade, more colorful than usual, hang 
across from each other. A small room 
is devoted to cubism where are gathered 
together significant works by L’Hote, 
Lurcat, Marcoussis and Survage. Finally, 
among the “jeunes,” one finds a Cassio, 
a Sterling, a Menkes and a Mitchine. It 
is always at the Salon des Tuileries that 
one finds the best view of contemporary 
French art. At the close of the season 
it seems like the table of contents at the 
end of a book. 

Among the sculpture shown, which is 
admirable in its variety, one finds the 
bust of Prince Henry of France, given 
a spirited interpretation by Zadkine, bal- 
ancing a Cadran Solaire and the “Som- 
meil” of Czaky, which recalls the most 
synthetic nudes of Henri Laurens. Bour- 
delle shows two busts of Krishnamurti, 
one considered as a pure document, the 
other gently idealized. One asks oneself 
which of these two likenesses is the most 
emphatic? It is perhaps the document. 

* ~ * 


Speaking of Bourdelle, we are glad 
to be able to announce that Paris finally 
possesses an out-door monument by this 
great sculptor. This is the monument 
to Mieckiewicz and the Polish epic which 
has just been unveiled in the Place de 
l’Alma. It was not without some diffi- 
culty that the City of Paris accorded 
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Bourdelle a site worthy of his work but 
at last the monument stands a few meters 
from the Theatre des Champs Elysee, 
which contains some of the artist’s mas- 
terpieces. The thick-set column in the 
Place de l’Alma is ornamented with bas- 
relief and surmounted by a statue of the 
poet wrapped in his great coat with a 





Pilgrim’s staff in his hand. A winged 
figure on the shaft of the column brings 
to mind Rude’s Marseillaise. The effect 
of the whole is very powerful. In this 
connection one wonders whether it is true 
that Bourdelle may be asked to design 
the monument to Foch. Certainly he is 


(Continued on page 18) 
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Messrs. CHRISTIE, MANSON & WOODS 


beg to announce that they will sell at auction 
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The Rt. Hon. Lord Wittenham, 
Ca 


The Rt. Hon. Lord Lambourne, 
P.C., G.C.V.O. (dec’d). 


Dame Emily Spielmann (dec’d). 


Mrs. Murray-Bisset 


of Lessendrum. 





J. J. Moubray, Esq. (dec’d). 


Miss Lilias Campbell, by Sir Henry Raeburn, R.A. 
G Romney 


Portrait of William R. Rumbold, Esq., 
Ist Foot Guards, hy 


in scarlet uniform of the 








The Dutton Family, by J. Zoffany, R.A. Mr. and Mrs. Dutton, their son James, 
lst Lord Sherborne, and their daughter, Jane. 


Mrs. T. H. Rumbold. 
J. C. W. Sawbridge-Erle-Brax, Esq. 


and others. 


on FRIDAY, JUNE 28th, 1929 











Portrait of John Mordaunt, Ist Earl of Peterborough, Portrait of Elizabeth, first Countess of Peterborough, 
by Sir A. Van Dyck. by Sir A. Van Dyck. 


At their Great Rooms, 8, King Street, St. James’s Square, London, S.W. 1. 


Telegrams and Cables: 


Telephone: 
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Illustrated catalogues may be obtained from the Auctioneers, or may be consulted at the offices of THE ART NEWS, 20 East 57th Street, New York, 
and at their agents in Boston, Philadelphia, etc. (For addresses see page 12). 
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PARIS LETTER 


(Continued from page 16) 
the only man for the work although it 
is probable that there is hesitation in 
official circles and that there will be hesi- 
tation for a long time. 
ae 

There is now a retrospective exhibition 
of the works of Jean-Frederic Schall 
(1752-1825) at the Charpentier Gallery 
for the benefit of the Strasbourg Mu- 
seum. All that is known of this Little 
Master is to be found in the learned 
work on him written by M. Andre Giro- 
die, without whose cooperation it would 
be impossible to hold a Schall exhibition. 
Before the researches of M. Girodie, most 
of Schall’s works were attributed either 
to Fragonard or to Saint-Aubin, an honor 
of which one now realizes these little pic- 
tures were not worthy. 

hen cleared of the obscurity which 

surrounded him and placed by M. Girodie 
in a flattering light, Schall seems a gay 
story-teller, a relater of anecdotes which 
are sometimes amusing and often spright- 
ly. He is a discreet and diligent tech- 
nician without the least trace of genius. 
But it is only fair that a picture by 
Schall should bring as high a price when 
rightly attributed as when given to 
Fragonard. 





*_ * * 


One senses an atmosphere of freedom 
and warmth in going from the Schall 
exhibition to the retrospective showing of 
the works of Berthe Morisot which is 
being held at the Bernheim Jeune Gal- 
lery. It is indeed a “fete printaniere” as 
M. Charles Pacquement has termed it. 
M. Pacquement, the president of the 
Friends of the Luxembourg, has organ- 
ized the exhibition for the benefit of the 
society, and it is probably the most com- 
plete collection of the works of this 
“fée” of Impressionism that has ever 





been assembled. More than a hundred 
paintings, and more than a hundred water- 
colors, pastels and drawings have been 
loaned bv collectors, the greater part by 
MM. Rouart, Vollard, Jules Strauss, 
Jacques Doucet and Gabriel Thomas. The 
art of Berthe Morisot does not grow old 


and there is no oeuvre that comes nearer 

the commonly accepted idea of “peinture 

feminine” than that of Morisot, that is, 

none of recognized quality. This exhibi- 

tion is by far the best of the fortnight. 
* * * 


The Druet Gallery promised to show 
an unknown Vallotton but in reality there 
are several Vallottons on view there, rep- 
resentative of sixty paintings executed by 
the artist between 1884 and 1909. Some 
of them have a charm which, unfor- 
tunately, the artist succeeded towards the 
end of his life in guarding himself against. 
A composition of 1892, “Les Femmes au 
bain,” derives from Hodler and announces 
the joie de vivre of Matisse. It is one 
of the most curious works of this Swiss 
painter whose sober interiors, mfeticulous 
portraits and nudes after Ingres, testify 
to his reserved and intellectual style. 
There is some reason for speaking, in 
the case of Vallotton, of repressed sen- 
suality. 

Two other Swiss artists have invited 
us to look at their recent works. At 
Marcel Bernheim’s we found Bosshard 
more like himself, noble in his contours 
despite a slight weariness, placing his 
aboriginal women in the atmosphere of 
a dream, bathed in cold light. At Rod- 
rigues-Henriques’ Gimini shows some 
modest paintings and a remarkable series 
of drawings. This artist balances groups 
of nude figures, which are modeled with 
great feeling. 

* * * 

Let us make a rapid tour of the gal- 
leries. At Paul Rosenberg’s there is an 
important ensemble: three Picassos in 
the last manner, peremptory affirmations, 
categorical, of a power that mocks the 
conventions by creating new things every 














year; works by Braque, among them a 
great clear. still life, one of the most 
seductive of his we have seen; a very 
rich Matisse; Derains, Legers, and Marie 
In such a gallery as this 
upon the 


Laurencins. 


one must stop and meditate 


classicism of the moderns. 

At the Jean Charpentier Galleries there 
is an exhibition which has something of 
a retrospective character, that of Jacques 
Emile Blanche, an artist and writer of 
great talent, shows a selection of 
his portraits and landscapes at the same 
time that he is publishing a new volume 
of his intimate memories entitled My 
Models. Looking at his portraits of 
women, of prominent people and of art- 
ists (Paul Baigueres, Stravinsky, Jean 
Cocteau, Rene Crevel) we are confronted 
by a period of almost fifty years. An 
entire epoch is revived here, the epoch 
of Marcel Proust and of the Russian 
ballets. Jacques Emile Blanche, whose 
curiosities are manifold, has transfixed 
in his works the modes, the foibles, the 
elegances and the beauties of that bril- 
liant and cosmopolitan Parisian society of 
which he observed the significant details. 
With a slight recoil all of this becomes 
moving. 

For two years, Jacovleff, who was at- 
tached to the Citroen mission, revisited 
Africa. He is now holding an exhibition 
which reveals him as a draughtsman of 
the first order. In his recent canvases, 
presented at the Renaissance Galleries in 
a luxurious setting of great refinement, 
there appears a new Jacovleff, more of 
a painter, more dramatic, and less linear. 
In a fresco technique with reminiscences 
of the antique Pompeian style, Jacovleff 
evokes figures, Neopolitan fishermen and 
nudes of monumental amplitude. He is 
absolutely master of his style and does 
what he wishes with a fine feeling for 
form and character. 

At Bernheim Jeune’s Coubine is show- 
ing very delicate paintings, of vague, at- 
tenuated contours, that are at times a 


who 








VIENNA LETTER 


Figdor Collection Released for 
Export 
Hungary Gives Durer Documents 
to Nuremberg 
Bischitz Porcelain Collection Sold 
in Budapest 
Dr. Kieslinger Director of Belvedere 








By L. Lowry 
The Vienna Committee on 
Monuments intends to issue in the near 


Public 


future an official export permit for the 
highly collection. It is 
generally known that seventy-nine paint- 


prized Figdor 


ings from this collection have already 
been brought into Germany. Permission 
to send these out of the country was 
granted on the condition that these works 
were not to be considered as part of the 
original Figdor collection, which is under 
the jurisdiction of the Public Monuments 
Committee, but as a part of the objects 
Whether 


the Figdor paintings are to come up at 


freely willed to Frau Waltz. 


auction is not yet certain. 








little spongy. His flower paintings are 
entirely charming and his landscapes have 
a Virgilian grace, a remarkable fineness. 
The nudes pleased us much less. Finally, 
we must mention the debut at the Fabre 
Gallery of a young Russian of Catalan 
origin, Alexandre Garbell, who without 
any kind of “bluff” and with a disdain 
of all ready-made formulas, forces us to 
reconcile matter and poetry, the feeling 
for color and the sense of nuance. He 
is most successful in the paintings which 
are most remarkable in their feeling for 
natural objects. 





A small collection of Durer documents 
gathered together by the Durer committee 
of the Hungarian Ministry of Instruction 
and Culture and assembled by the town of 
Gyula, have been presented to the city 
with 


of Nuremberg appropriate cere- 
monies. Among these documents are 
photographic impressions of Gyula and 


with Durer. 
Durer’s family, as is generally known, 
was of Hungarian origin. His grand- 
father lived in Ajtos and his name was 
Ajtossy. The version of his 
Turmann, gradually changed to 
Thurer and finally to Durer. It was in 


other documents connected 


German 
name, 


Gyula that the artist’s grandfather, after 
giving up his land, learned the gold- 
smith’s art, and Durer’s father practised 


the same trade in this city. Albrecht 
Durer, however, was born in Nuremberg. 
* * ok 


The porcelain collection of Dr. Julius 


Bischitz of Budapest, which since his 
death has been on exhibition in the Buda- 
pest Arts, 


sold in April at the Gluckselig auction 


Museum of Decorative was 


rooms in Vienna. At the dispersal of the 
sale there was great interest in this col- 
lection, which was well known to con- 
noisseurs. Included in the dispersal were 
many rare items, such as the “Four Cor- 
ners of the World,” modeled by Kandler, 
which was bid from 1,800 to 4,500 Aus- 
trian schillings. 
* ok Ok 

The Vienna art paper, Belvedere, now 
in its eighth year, has secured the fa- 
mous Gothic scholar, Dr. Franz Kies- 
linger, as its new director. His connection 
with the magazine, as well as the editorial 
cooperation of such authorities as Profes- 
sor Eigenberger, Dir. Grimschitz, Hofrat 
Schestig, Dir. Stix, Professor Suida and 
others, is a remarkable guarantee for the 
valuable contents of this publication. 
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FOREIGN AUCTION 


Paris 
Paintings and drawings by Ingres 
from the collection of M. Henry Lapauze. 
June 25——-Old masters and several primitives of 
the French and other schools from the col- 
lection of M. L. A. Gaboriaud. 


June 21 


RUDOLPH LEPKE AUCTION ROOMS 
Berlin 
June 4, 5—Art from the museums and castles 
of Leningrad. 
FREDERIK MULLER AUCTION ROOMS 
Amsterdam 
June 4—Rembrandt’s painting of his sister, 
signed and dated 1634; a series of seven pan- 
els from the abbey of Tongerloo and a col- 
lection of Dutch paintings, the property of 
Mme. Kuhn of Brunn. 


AUCTION CALENDAR 














PLAZA AUCTION ROOMS 
9-11-13 East 59th Street 
May 28—On premises at 993 Fifth Avenue, 
contents of the mansion of Mrs. Charles 
E. Greenough. 
RAINS GALLERIES 
3 East 53rd Street 
May 27, 28, 29—The contents of the 76th 
Street apartment of Mr. B. G. de Sylva, 
song writer; also the entire stock of Antonio 
Palacio’s Italian furniture, glassware, etc. ; 
a manufacturer’s stock of cabinets, chairs, 
etc.; and consignments from other sources 
SILO ANNEX 
42 East 20th Street 


May 27, 28—Furniture. 





PROVIDENCE 


Again several Providence galleries have 
been rehung, the School of Design filling 
the two special galleries on Waterman 
Street—one with the recent accessions 
to the museum treasures in the way of 
oil paintings, watercolors, etchings, draw- 
ings and lithographs, sculpture and mis- 
cellaneous acquisitions, and the second 
gallery with a collection of rare book- 
plates, also belonging to the museum. 
Some of these art treasures have been 
shown before at various exhibitions, but 
others have but recently been added to 
the museum treasures. The exhibition 
affords an opportunity for the art-loving 
public to realize something of the nature 
and extent of the acquisitions of the past 
year. 

Of special interest are the two great 
figure compositions in bronze by Alfred 
Stevens (1818-1875), considered the 
greatest English sculptor of that period. 
These two bronzes, standing on pedestals 
at the end of the North Gallery, entitled, 
“Valor Triumphing Over Cowardice” and 
“Truth Tearing Out the Tongue of False- 
hood,” were designed for the colossal 
monument to the Duke of Wellington in 
St. Paul’s Cathedral, London, which is 
considered the late sculptor’s masterpiece. 

The figures are the artist’s studies for 
the allegorical groups in bronze on the 
stepped ends of the great pediment for 
the bronze equestrian statue executed 
after Steven’s designs by his pupil, John 
Tweed. “These allegorical groups in the 
grand manner stand at the peak of Eng- 
land’s achievement in monumental sculp- 
ture,” writes Miriam A. Banks, Curator, 
in her account of the artist’s work in 
the current Museum Bulletin. 

A portrait bust of Ingres, the famous 
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French artist, executed by Emile An- 
toine *Bourdelle, famous pupil of Rodin, 
a French contemporary, is another piece 
of important and impressive sculpture. 

Also importance is the 
painting, “On the Arling 
Jack,” a most recent acquisition, painted 
by Augustus John, A. R. A., contempo- 
rary English artist. It is a significant 
example of this artist’s work, and was 
formerly in the famous collection of Sir 
James Murray, an oil painting very char- 
acteristic of this artist’s work. 

Another painting of importance is the 
canvas at the end of the North Gallery, 
the “Brittany Cross” by John Noble, 
American contemporary, which was 
shown in the autumn exhibition at the 
School of Design and purchased with the 
museum appropriation. It is a rather 
desolate scene, with a lofty cross on the 
rising ground whereon hangs a figure of 
the Christ facing the sea, the whole can- 
vas suffused with a golden-green light, 
shining through the mist. 

The watercolor of “Chillen” by Her- 
cules B. Brabazon (1821-1906), the gift 
of Mrs. Radeker, challenges special note. 
The keynote of this artist’s exquisite 
aquarelles is his sincerity and simplic- 
ity. In this watercolor he depicts the 
famous castle on the edge of the water 
with blue mountains seen across the sea. 
The “Tete de Vierge” by Odilon Redon is 
a strange and mystical conception, the 
head in its red coif, the gown of light 
blue relieved with touches of orange 
against a gray-gold background. 

Other noteworthy accessions displayed 
are the crayon drawings of a group of 
heads by Adolph Menzel (1815-1905), a 
beautiful piece of work; a crayon head 
by Charles Shannon, R. A.; a portrait 
medallion of Ferdinand Macy, mod- 
eled by Olin Warner; a pencil drawing 
and a lithograph by George W. Eggers, 
director of the Worcester Museum; 
painting by the late William Baxter 
Closson, “At the Rainbow Fete,” a piece 
of lovely color, portraying a group of 
women and children under the trees, 
with soaring balloons above. 

Among the works by members of the 
School of Design group, some of whom 
are fast winning names for themselves, 
is the painting of the “French School- 
boy” by Gino E. Conti, the gift of Ellen 
D. Sharpe, which was in the Commemo- 
rative show at the School of Design this 
fall; a lithograph by Marion Carry of 
the ship “Constellation”; etching by 
George Gale, “Discharging Oil”; ‘The 
Swordfisherman” by William H. Drury; 
two lithographs of Gloucester harbor by 
Percy F. Albee; Block prints by Grace 
Arnold Albee; etchings and drypoints by 
Edna M. Martin, and a drawing by 
Alfred Gold. 


of special 
Slopes of 





_A collection of jewelry and silver is 
displayed in a standing case, including 
among its treasures some North Afri- 
can jewelry, the gift of Mrs. Radeke; a 
group of Japanese Netsukes, the gift of 
Mrs. Theodore W. Foster; embroidered 
slippers, the gift of Mrs. Henry D. 
Sharpe, and other pieces. In the South 
Gallery the wall cases are filled with a 
rare collection of bookplates from the 
museum collections, and photographs of 
paintings by Old Masters in which old 
hand-bound books appear, lent by Miss 
Clara Buffum, supplementing the display 
of hand-bound books by the Providence 
“Binders’ Guild (Amateur).” 

Two long panels of Greek embroider- 
ies, Over a century old, of great beauty 
of workmanship, acquired by the mu- 
seum appropriation, hang on the walls 
of the North Gallery, adding much to 
the attractiveness of the exhibition. 

* * x 


At the Providence Art Club the Memo- 
rial Exhibition of the work of George F. 
Hall and Eleazer B. Homer recently 
closed and the galleries were rehung with 
the annual summer exhibition of the work 
of Rhode Island artists. 

* ok * 


A group of the younger Rhode Island 
artists, none of whom has yet held an 
exhibition, are represented in an exhibi- 
tion current at the N. M. Vose Gallery. 

. ee 

At the Tilden-Thurber Gallery a group 
of etchings by Joseph Pennell, from their 
own portfolios, are on view, together with 
other prints from their collections. 

* * 


The current exhibition at the Handi- 
craft Club comprises examples of the 
work in weaving, in the renovating and 
decorating of furniture, notably some 
lovely old chairs; in the painting of glass 
for old clocks; in the reproduction of 
old coverlets, blankets and bags; ex- 
amples of Gros Point and Petit Point; 
hooked rugs; lampshades, jewelry and 
metal work, and tinsel pictures. A spe- 
cial feature will be the display of old 
decorated trays, the painting of which 
has been carried on enthusiastically the 
past year. The collection is one of the 
most interesting and attractive yet shown 
by club members. 


MEMPHIS 


_ At the Brooks Memorial Gallery there 
is now current an exhibition of books 
made by Otto Zahn, which have been 
loaned by S. C. Toof and Company. 

om * + 


An important and unusual showing by 
the American Society of Mural Painters, 
as well as a series of Daumier litho- 
graphs in the Print Rooms run through 
May at the museum. 
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BALTIMORE PHILADELPHIA 





Some idea of the popularity of the new F 
Baltimore Art Museum can be gained During the months of June and July 
from the fact that on the last Sunday in|# collection of European picture books 
April visitors to the galleries numbered | for children, including examples of il- 
2,278, and the police were called upon to 


coke } Oe lustrations for children’s books by all the 
aid in relieving the crush. 


leading European artists, will be shown 


” ” * 
at the Art 


Alliance at Rittenhouse 


For the first season in twelve years the 
Baltimore Watercolor Club will forego |”. 
its annual show, according to an an- Norway, Sweden, Denmark, France, and 
nouncement made by the president, Lil- |Czecho-Slovakia will be included in the 
lian Giffen. 


Square. Studies from Russia, Germany, 
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INDIANAPOLIS 





The permanent collection of paintings 
and bronzes of the Shortridge High 
School are displayed in its new gallery 
or corridor on the second and third floors 
—from which open the various art rooms 
and studios of the art department. Loans 
of both art and craft work are displayed 
for one day in each of the specially il- 
luminated, eight by six wall cases and on 
the fifth consecutive day the loans are 
placed in the art gallery for the re- 
mainder of the three to six weeks’ loan 
period. By this simple and effective sys- 
tem of rotation, every exhibit’s oppor 
tunities for display as well as every pu- 
pil’s, teacher’s and visitor’s opportunities 
for viewing it are multiplied. 

The current Art Association exhibi- 
tion of fifteen paintings from its per- 
manent collection, displayed at Shortridge 
until the close of this, the final semester, 
is the second the Association has loaned 
since the inauguration of the School's 
plan several months ago. The first, from 
April 11th to May 7th, consisted of twelve 
paintings by such well known artists as 
Royal Millison, Seevager, Frank Benson, 
Susan Ketcham, Bowlton Brown, Fran- 
ces Paulus, Randolph Coats, Simon P 
Baus, Lucy Taggart, John Elwood Bun- 
dy, Frank Hutchen and William Wendt. 
Clifton Wheeler's glowing “Twilight in 
January” is the first of the current ex 
hibits to occupy the second floor north 
case. Se 

Other canvases in the Association's ex- 
hibition include: “Cliff Rock, Apple- 
dore” by Hassam; “Still Life” by John 











Alden Weir; “Late Afternoon” by Paul 
Dougherty; “On the Balcony” by Olive 


Rush; “In the Meadow” by Charles 
Conner; “Gramercy Park” by Felicie 
Howell; “Rising Mallards” by Frank 


Benson; “The Jade Bowl” by Dines 
Carlsen; “Chief Flat Rock” by J. H. 
Sharpe; “Cleaning Fish” by Howard L. 
Hildebrandt; “Moscow Kremlin” by 
Leonid and Rimma Brailowsky; “Close 
of a Summer Day” by William Forsyth; 
and “The Old Mill” by Chauncey F. 
Ryder. 

Arrangements for these exhibitions 
were made by T. Van Voorhees, head of 
the Art Department, and Edgar T. For 
s th, head of the Fine Arts Committee 
of Shortridge. 

** * 


Thirteen marine paintings in oil by 
Leon Lundmark of Chicago were recent- 
ly placed on view at the H. Lieber Com- 
pany Galleries. While Mr. Lundmark 
does not show the sea lashed to fury by 
the tempest he is intensely conscious of 
its power and of the force of the storm. 
His restraint gives to his pictures an ad 
ded appeal because it leaves roof for the 
play of the beholder’s imagination. 


Pictures displayed include “Stormy 
Afternoon, Atlantic,” “Red Rocks,’ 
“Mid-Atlantic in Summer,” “Rock- 


bound,” “Breezy Afternoon,” “Surging 
Sea,” “At Sunset,” “Afterglow,” “Grey 


Easter,” “Breaking Wave,” “Rocks at 
Warren's Point,” “Rhode Island,” 
“Stormy Afternoon,” and “Pounding 


Waves.” 
* * * 


The landscapes by J. P. Marsh, dis- 
played at the Pettis Gallery, were exe- 
cuted in Indiana and various parts of the 


| South. “Beech Woods” is an especially 





CHICAGO 





John Goossens, who is a talented paint- 
er, is exhibiting with Emile Grumieaux, 
president of the Chicago Society of Art- 
ists, and Francois Serniclaes at the new 
Cambridge club. John Goossens is show- 
ing the twelve paintings he has exhibited 
before and four new ones. His remark- 
able “Bacchus” hangs between two large 
landscapes by Emile Grumieaux. 


* * * 


At the Illinois Woman’s Athletic Club 
there was recently current a two-man 
show of oil paintings by Minnie Harms 
Neebe and her husband, Louis Alexander 
Neebe, and some pen and ink drawings 
by Mr. Neebe. The paintings are color- 
ful and hold the interest. 


* * * 


Word comes from the Hoosier Salon 
Patrons’ Association, of Chicago, that 
an exhibition of flower and garden paint- 
ing by Indiana artists in the Hoosier Art 
Gallery, 211 West Walker drive, Chi- 
cago, will continue until June Ist. Among 
the exhibitors are Edith Gordon Adams, 
Norvin E. Baker, Helen Freeman Ben- 
nett, Elmer M. Carl, Edna S. Cathell, 
Maidie Crandall, Grace D. Crumpacker, 
Bernice Dunlap, Maude Kaufman Egge- 


appealing rendering of three groups of 
trees in an open woodland. Other wood- 
land subjects are depictions of a giant 
live oak of historic interest; a Kentucky 
hilltop; two rounded maples; a field 
with a clump of trees showing through 
the mist; and two views from the inside 
of shadowed woods. 
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meyer, Edgar Forkner, Helen M. Good- 
win, Clara L. Hamilton, Grace Wilson 
Hickok, Jessamine I. Johnson, Sadie 
H. Lowes, Harriett E. Matthews, Anna 
M. Newman, Hallie Prow, Alice Reges- 
ter, Ruth Schwalm, Ella A. Shumate, 
Emma Sangernebo, Lolo A. St. John, 
Constance Gill Strong, Mary N. Wag- 
ner, Alice C. Winn and Effie D. Winton. 


* * os 


On Wednesday, May 22nd there was 


on view in the Children’s Museum of the 
Art Institute the work of children of the 
Saturday classes of the school. These 
juvenile classes are composed of chil- 
dren ranging in age from 8 years to 16, 
and are under the supervision of Miss 
Matilda Vanderpoel. The work on ex- 
hibition consisted of paintings in various 
mediums, drawings, crafts work, paper 
cutting, soap and clay modeling, linoleum 
block cutting, etc. 


* * * 


Two important exhibitions will open 
in the Print Galleries of the Art Insti- 
tute to continue until July 15th. On 
May 16th, in Gallery 18, there opened an 
exhibition of portrait etchings by An- 
thony Van Dyck, selected from the 
Clarence Buckingham collection. On 
May 22nd an important showing in the 
large gallery, No. 12, of “Portraiture in 
Prints,” was placed on view. These in- 
clude mezzotints, aquatints, etchings, 
woodcuts, engravings and _ lithographs, 


and comprise work by artists from Durer | 


down to the present time. The work of 
early men, such as Van Leyden, Beham, 
Aldegrever, Goltzius, Nanteuil, Masson, 
Edelinck, Faithorne, Bartolozzi, etc., is 
exhibited as well as the work of con- 
temporary artists. 








CLEVELAND 





Etchings of nude figures by Warren 
Davis are on display at the Potter-Bentley 


Galleries. 
* * x 


The Cleveland Public Library is show- 
ing, through the courtesy of the Canadian 
Steamship Lines, a collection of marine 
paintings and drawings of historic Great 
Lakes vessels. G. A. Cuthbertson, Ca- 
nadian, is the artist. 

New paintings at the Sterling & Welch 
Gallery are by Cornelis C. Zwaan, Filipo 
Idoni, Fritz C. Zuber Buhler, and Gorter. 

Recently the Guenther Galleries fea- 
tured oils by Thomas Moran, E. Mulertt, 
Henri Biva Blommers, George Inness, M. 
Dieterle and Bernard de Hoog. 

The American Print Makers’ Exhibi- 
tion is at the Korner & Wood Galleries, 
where it came after its period at the 
Downtown Gallery, New York. 

This is the second annual exhibition 
and it is conducted in a novel way. The 
jury system has been eliminated by the 
election of a committee of twelve, each 
of whom may invite two artist guests to 
show four prints. 

The next year, four of the twelve are 
retired, and four from the guest group 
take their places. An exhibition by this 
organization is an event of the greatest 
importance. 

An exhibition of original textile designs 
in color, by Leon Bakst, is at the Cleve- 
land Museum of Art. The motifs are of 
American inspiration, having been taken 
from North American Indian, Mexican, 
Aztec and Peruvian pottery, and other 
such sources. 
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WASHINGTON 





At the Corcoran Gallery are three ex- 
hibitions which call for special mention. 
First there are the paintings of Hugette 
Clark, the youngest daughter of the late 
Senator Clark. Seven paintings are on 
exhibition, three of them are of dolls of 
which Miss Clark has a large collection 
from many countries, including Japan 
and China. “Portrait of Myself” is sim- 
ply painted and well drawn. The two 
large paintings are more in the impres- 
sionistic manner, giving the effect of the 
skyline of New York: “After the Snow 
Storm” is Whistlerian in feeling. 

A group of drawings for the exhibition 
sponsored by the American Institute 
of Architects has been placed in one of 
the large galleries on the second floor 
and to this has been added a historical 
group. In this latter group are drawings 
illustrating the growth of W ashington 
from 1791 to the present time. There is 
the plan of L’Enfant of 1791, the Elli- 
cott plan of a slightly later time, the 
McMillan plan of 1901. The most im 
portant modern plans are the models of 
the Federal group of buildings, designed 
by Zantzinger, Bore and Medary; the In- 
terstate Commerce Building, designed by 
Arthur Brown, Jr.; the Department of 
Commerce by York and Sawyer; the 
grand central plaza and the Archive 
Building with several independent struc- 
tures, the whole composing a unit ot 
beautiful and harmonious design. Ben- 
nett, Parsons and Frost are the land 
scape architects. ; 

The Navy is responsible for the col- 
lection of flags shown in another large 
room of the Corcoran Gallery. These 
range from Colonial flags to the ancient 
English flag, the cross of St. George, 
the flag of the East Indian Company of 
1704, the Dutch flag of the New Nether- 
lands and many others. ee 

A recent addition to the paintings on 
view at these galleries is a portrait of 
Marshal Foch by Tade Styka, loaned 
by Mrs. William A. Clark. 

+ * * 


Paintings by seventy-five Washington 
artists are now on view at the department 
store of Moses & Sons. The paintings 
have been placed in rooms specially ar 
ranged to show them to the best ad- 
vantage. For instance Edgar Nye’s “The 
Landscape” and “Street Scene’ are 
shown in a room of modernistic style 
while an Early American drawing room 
is the setting for a portrait by Burtis 
Baker, “Frances” by Catherine Critcher, 
“After the Orient” by Bertha Noyes and 
“Waterfalls of the Yosemite” by Alexis 
Many. The dining room, in a rather 
severe style with walnut furniture, con- 
tains Alexis Many’s large “A Passing 
Age,” May Marshall’s “Still Life,” and 
Alice Ferguson's “Winter Day.” Paint- 
ings by Marguerite Newhauser, Louis 
Dergens and Mr. Rolle form a pleasing 
ensemble in the bed room. 


Other exhibiting painters are Bulah 
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Weaver, Bertha Noyes, Edith Hoyt, 
Elizabeth Sawtelle, Eben F. Comins, 
Charles Dunn, Jessie Baker, May Ash- 
ton, Alexis Many, Clara Saunders, Ma- 
thilde Leisenring, Mary Riley, Minor S. 
Jameson. The exhibition was arranged 
by Mrs. Alice Ferguson, Catherine Crit- 
cher, Bertha Noyes and Edith Hoyt, and 
will be on view through the month of 
May. 
+ * + 

At the Arts Club are a group of paint- 
ing by Alice L. L. Ferguson, Edith 
Hoyt and Charles Dunn besides etchings 
and sculpture. The first two painters 
show about forty landscapes, evidently 
done while traveling, which are interest- 
ing comments on a rather wide territory, 
from New Mexico to Canada, Maryland, 
France and England. 

Among the etchings are works of Al- 
bert Heckman, Anne Fuller Abbott, 
Elizabeth Hammond and Marjorie Han- 
sen, Clara Hull shows sculpture. 

* * * 


At the York Gallery beginning May 6th 
there opened the last exhibition of the 
season. It is varied and contains the 
work of several Washington artists, in- 
cluding paintings by Marjorie Phillips, 
Jean Negulesco, Eben F. Comins, Senora 
Davila, wife of the Chilean Ambassador, 
and by Mrs. I. C. Bakus. 

The other paintings are by French and 
Italian artists including Modigliani, Andre 
L’Hote, Bouffent, Derain, Renoir, Du- 
fresne, Sabin Pap, Gilmont, Tonitza and 
others. All of them are of the modern 
and advanced schools of paintings, many 
of them entirely new to Washington. 

There are ceramics by Archipencko and 
a bas-relief by Margaret French Cresson. 

x * x 

At the Dunthorne Gallery there is an 
exhibition of wood block prints, colored 
aquatints and etchings by Czechoslovakian 
artists. It has been arranged by the 
Holler Society of Prague and brought 
here for exhibition. The work is strik- 
ingly vivid, imaginative and realistic by 
turns. The imaginative element looms 
large in the wood block prints of “Temp- 
tation of St. Anthony,” by Kobshlea. 

Also at this gallery is a group of 
watercolors by John Whorf and etchings 
by R. W. Allan of Scotland. 

* * * 

In the National Gallery beginning the 
15th there opened an exhibition of negro 
art, which will be on view through the 
month. 

x * 

The Library of Congress opened an 
exhibition of photographs in color of 
the old parish churches of Virginia, built 
before the Revolution, from the collec- 
tion of Francis Marion Wigmore, Esq., 
in the south exhibition hall, on May 6th. 


MINNEAPOLIS 








The Brainard Lemon collection of old 
English silver was again in Minneapolis 
for one week recently at the Beard Art 
Galleries. 





This collection of old silver is one of | fee set loaned by Mrs. C. 


the outstanding collections in America. 
It is shown in the galleries of the lead- 
ing cities. 

Mr. Lemon is an authority in this line 
of applied art. He now spends a part 
of each year in Great Britain and his 
collection contains thousands of original 
examples of Georgian silver and old 
Sheffield plate. 

The collection which was shown here 
comprised some 300 or more pieces and 
there was also a showing of old flat 
silver. 

Mr. Lemon's representatives with this 
exhibition were Miss Helen Malone and 
Miss Margaret Englehard. 

Under the direction of Gertrude Rasche 
Arrivee, the Moore & Scriver store at 
79 Ninth Street South, has opened an 
art gallery as one of its permanent fea- 
tures. The opening exhibition consists of 
paintings and etchings by Joseph Charlet, 
Fritz Thaulow, Luigi Kasimir, Frank 
Brangwyn, Agnes Harrison Lincoln and 
many others. The large size of the gal- 
leries, according to Mrs. Arrivee, will 
permit frequent one-man shows by na- 
tionally prominent artists as well as a 
continuous exhibition of prints and paint- 
ings by popular favorites. 

* ok * 

Mrs. George C. Van Deusen, retiring 
chairman of the arts and letters depart- 
ment of the Women’s Club of Minne- 
apolis, has assembled an exhibition of the 
work of Minneapolis artists at the club- 
house with the hope that it might be- 
come an annual affair. The venture has 
been an unqualified success. 

Among the works which have been seen 
before in local exhibitions are those by 
Charles Bateman, Ella M. Witter, Rich- 


ard Holzschuh, S. Chatwood Burton, 
Helen Baxter and Barbara Bell. Agnes 
Harrison Lincoln and Ed Will Fisher 


have also been seen here but not so re- 
cently. Louise Kelley, secretary of the 
Attic Club, through whose cooperation 
many of the exhibits were secured, is 
represented by a landscape done in 
France. Phillips Osgood contributes an 
“Interior of St. Mark’s’”; Louise Cas- 
sidy, two landscapes; Frank Post, a por- 
trait of a Russian Wolfhound; and Ed- 
win H. Hewitt, Rhodes Robertson and 
Leon Arnal show watercolors. 

Other exhibitors include Glen Ketch- 
um, Carl Van Gorder, Harry W. Rubins, 
Jerry Hudson, W. Andreas Larsen, Kath- 
leen Kane, Anne Squire, Edwin Co- 
naughy, August Kaiser, Edmund Mont- 
gomery, L. C. Algoren, Cameron Booth, 
Roland Rustad, Emma Roberts, Florence 
Willets, Harriet Clark Hanley, Elmer: E. 
Young, Myra Carr Bateman and Arthur 
Hanson. 

* * * 


The Friends of the Institute are now 
holding their last exhibition at the Min- 
neapolis Institute of Arts, consisting of 
old English and continental china loaned 
by collectors in the Twin Cities. Evi- 
dently the local collections are very rich 
in such pieces for a room full of beauti- 
ful specimens was quickly secured. 
Among the rare pieces are a Sevres cof- 
W. Gordon: 
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BOSTON 


The Boston Architectural Exhibition 
held in Rogers Hall, 491 Boylston Street, 
May 6th to May 18th, by members of 
the Boston Society of Architects and 
the Boston Architectural Club includes 
several important displays that were 
shown by Boston architects in the recent 











a Washington luster mug and a Wedge- 
wood luster ale mug loaned by Mrs. 
James A. Vaughan; a plate made in 1820 
to commemorate the two-hundredth anni- 
versary of the landing of the Pilgrims 
loaned by Mrs. J. P. Knowles; a sugar 
bowl brought over in 1682 in William 
Penn’s boat, The Welcome, loaned by 
Mary H. Taylor. The Knowles family 
have also loaned an interesting pitcher 
in the so-called “Pratt ware,” now very 
rare. 

Among others who have lent material 
for the exhibition are Miss Abby Fuller, 
Mrs. Edward R. Sanford, Jr., Mrs. 
Franklin M. Crosby, Mrs. John Wash- 
burn, Mrs. Sumner B. Young, Mrs. F. 
J. Wulling, Mrs. F. Buchstein, Mrs. 
Horace A. Gray, Mrs. I. E. Burt, Mrs. 
Edwin White, Mrs. Solon C. Buck, Mrs. 
Frederick Klaeber, Mr. H. Wehmann, 
Mrs. O. M. Corwin, Miss Beatrice Long- 
fellow, Mrs. C. E. Purdy, Mrs. Carl 
Reichmann, Professor A. B. White, Mrs. 
Robert F. Pack, Mrs. F. A. Chapman, 
Mrs. W. O. Horne, Mrs. W. H. Condit, 
Mrs. John McDonald, Mr. Thomas Chan, 
Mrs. Roger I. Lee, Mrs. A. B. Jackson, 
Mrs. George Belden, Mrs. Leroy Arnold, 
Mrs. Phillip Little, Mrs. David F. Simp- 
son, Mrs. Lyndon M. King, Mrs. John 
Dalrymple, Mrs. A, L. Sholley and Mrs. 
J. A. Forrest. 
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Gustav Cramer 





New York Architectural Exhibition. The 
exhibition was primarily educational and 
exhibits were arranged to show to the 
visiting public the varied ways in which 
the requirements of taste, comfort, and 
living conditions are being met today in 
all types of building. 
* * * 

The Fogg Museum at Harvard opened 
on May 4th a gallery of drawings and 
paintings which echo its recent exhibi- 
tion of French painting of the XIXth 
and XXth centuries. Work by Degas, 
Matisse and Picasso is a feature of the 
exhibition. At the same time the Amer- 
ican colonial period is represented by a 
number of Copleys and Trumbulls and 
the collection of university silver. 

* * * 


Edgardo Simone, whose sculpture is 
exhibited at the Doll and Richards Gal- 
lery, is especially successful in his por- 
traits. Those of Howard Chandler 
Christy, Jane Gardner, Jane Kendall 
Mason, S. R. Guggenheim, Dr. Robert 
Underwood Johnson, Il Duce Mussolini 
and Ann Storrs are outstanding. 

* * * 


There is much appeal in the work of 
Ives Gammell, recently on view at the 
Guild of Boston Artists. Also at the 
Guild was a collection of watercolors 
by Susan H. Bradley which were ex- 
hibited until May 11th, 


*_ * * 


The exhibition of “Contemporary Irish 
Art,” the first of its kind to be held in 
this country, has been placed on view at 
the Grace Horne Gallery. This exhibi- 
tion, consisting of fifty works by twenty- 
one artists, comes directly from New 
York. 
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COLUMBUS 


Among the agencies leavening Colum- 
bus with its wholesome activities is a 
small group of citizens who are mem- 
bers of the Columbus Art League, says 
Karl S. Bolander in the Columbus Dis- 
patch. So consistently has been the 
growth of this membership that it may 
be compared to the steady growth of 
Columbus itself. 

Naturally, in such a varied group of 
artists, numbering upwards of 200, there 
are young and old, men and women, pro- 
fessionals and amateurs, Academicians, 
independents all producing either paint- 
ings, sculpture or crafts having a more 
or less degree of importance. The jury, 
which deliberated for three hours on the 
entries, did their best to maintain a high 
standard for the 1929 exhibit. Out of 
135 paintings sent in 42 were rejected. 

The jury this year was headed by Dud- 
ley T. Fisher, Jr., as chairman. He and 
his assistants very frankly passed upon 
the merits of the work in many cases, 
not even knowing whose work was being 
considered. As a result, a stronger ex- 
hibition prevails this year than in any 
of the preceding 18 years of the League's 
existence. : : 

The sculpture and modeling in the ex- 
hibition this year commands our attention 
and respect almost first as we enter the 
galleries. Although some pieces are small 
in size, they are big in their conception. 
The curious human and animal forms by 
Byron Wenger are enough to hold any- 
one’s interest for quite some time. Six 
rhythmic fanciful girl figures in action 
and three bold bas-reliefs by Harriett 
Dunn Campbell arrest one’s attention in 
a showcase in the lower hall. These are 
done in oily modeling clay. 

Professor Erwin F. Frey is showing a 
charming “Madonna” mask colored as if 








fired with a tint of orange terra cotta. 


His former pupil and assistant in the 
sculpture department at Ohio State Uni- 
versity is exhibiting a imposing 
seated young girl figure suitable for a 
garden. It is about one-half life size and 
is delightful in line from all sides. 

Any present day collection of contem- 
porary paintings, it seems, is not up to 
standard if some of the outstanding paint- 
ers do not entirely change their view- 
points. Such is true of Dudley Fisher's 
canvas, “Winter This 
golf scene introduces the element of fun, 
with a great deal of cleverness, and at 
the same time remains a good landscape. 
The ordinary subtleties of Carl Spring- 
er's heretofore mannered scintillating tree 
patterns have grown into strong, hand- 
some orchestrations of sheer design. 

Many canvases in the exhibit have a 
much different type of message than did 
those of the old guard some eight or ten 
years ago. Fine craftsmanship is still 
found in the works by such loyal mem- 
bers as John E. Hussey, Delphine Dunn, 
Yeteve Smith, Virginia Thurman (Cole), 
Alice Schille, Flora Maclean Reeder, A. 
W. S. Siebert, Will Rannells, Ralph Fan- 
ning and Marion Tibbetts. 


SAN FRANCISCO 


very 


Green.” winter 


A group of watercolors by the young 
Bolivian artist, Sotomayer, were on view 
the first week in May at the Gump Gal- 
leries. While these paintings show traces 
of Sotomayer’s experiences as a maga- 
zine illustrator, their arresting interpreta- 
tion of the intimate, daily life of the 
South American Indian make them very 
interesting. For instance, one colorful 
composition entitled “Cholos Drinking 
Chicha” depicts two young Indian girls 
drinking from a keg. 

es. * 

On May 6th a collection of heraldic 
art from the studio of Leonard Wilson, 
Fellow of the Royal Society of Arts, 
opened in the Paul Elder Gallery. 
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CINCINNATI 


Flower paintings with a background 
of the sunny the Cincinnati 
Woman’s Club are the contributions of 
the painters of the Woman's Art Club 

» the spring season. This brilliant ga- 
-hering of flower studies, shown privately 
it this club, will later open its doors to 
the public at Traxel Galleries where 
prizes are to be awarded by the jury 
of selection which consists of John Ret- 
‘ig, Paul Ashbrook and Charles Stewart 
Todd. Not only have the older and more 
experienced painters responded with bril- 
liant canvases, but a number of the 
younger members reflect the freshened 
zeal and have delivered splendid paint- 
ings. 

Among the painters whose work is en- 
tered at this exhibition are Dixie Selden, 
Bessie Hoover Wessel, Emma Menden- 
hall, Ida Holloway, Bertha Smith, Lillian 
Bettman, Marcia Berger, Henrietta Wil- 
son, Clara Langsdorf, Clara Volkert, 
Agnes Prizer Fay, Lucy Radke, Marie 
McPherson, Grace Kess, Margaret Tin- 
ne, Louise Blinn, Cora Strasser, Virginia 
Van Vost, Laura Hollister, Sylvia Goetz, 
Helen Koch, Mrs. Benson Towne, Ger- 
trude Weis, Annette Covington, Blanche 
Waite, Imogene Wyer Montague, Lilly 
Fisher and Louise Barker. 

* * 


rooms of 


A collection of Milan Petrovic’s paint- 
ings and etchings, now on display at the 
Indianapolis Museum has been invited 
by the Rike-Kumler Gallery in Dayton 
for a two weeks display in that city. 





LOUISVILLE 





The collection of lace now on display 
at the J. B. Speed Museum shows ex- 
amples of the best and the best known 
in lace. Of the varieties of needle laces 
there is a fine example of Point de Ve- 
the XVIIth century. There is 
also Rose Point Venise of the XVIIth 
century which is like looking through 
a shrubbery into fairyland. 


nise of 


There are two groups of bobbin laces, 
those made with cut threads and those 
made with continuous threads. Of the 
first variety there is an excellent example 
of Point de Flandres, showing a leaf and 
flower design over a hexagon mesh. Of 
the continuous thread variety we may 
see excellent examples of Valenciennes, 
mother of them all, on a lozenge net, 
with ship and pagoda design of the time 
of Louis XV. An exquisite piece is a 
Louis XIV. “Point de France” with 
nine petaled rosettes in high relief and 
also a sixteen-foot flounce, typical of the 
Grand Monarch, during whose reign lace 
reached its apogee. There are also sev- 
eral examples of the Binche of Flanders, 
with its beautiful flowing lines, well 
suited for a decorative panel. We also 
find the Point d’Angleterre, bewildering 
in its intricacy. Then there is Point de 
Malines, which must be worked without 
the aid of pins and demands great skill 
or patience. 

Other contributors to the loan exhibi 
tion of lace in addition to Mr. Max Litt- 








OMAHA 





The Art Institute of Omaha announces 
the following schedule of exhibitions for 
May and June: 

May Ist to May 29th—Paintings by 
Rockwell Kent, watercolors by Elisabeth 
Spalding and inexpensive objects of good 
design. 

May 29th to June 12th—Third Annual 
Work by the Omaha 
Camera Club and collections made by the 
Omaha Philatelic Society. 
12th to 30th—Work by 
children who attended 
the Art the 
past year, and objects from the Institute 


Exhibition of 


June June 


adults and have 


classes at Institute during 
collection. 

The International Exchange Exhibition 
of School Work in Industrial Arts and 
Drawing selected from the International 
Art Prague in July, 1928, 
will be the Art Institute in 


Congress in 
shown at 
September. 


\lexander McLennan, who 
dmongst other things shows a wedding 
veil of Brussels lace, perfect in work- 
manship and design, and Mrs. Winthrop 
Allen, who shows an interesting assort- 
ment of Chantilly, Point d’Angleterre, 
Valenciennes, Milan, Applique and Vene- 
tian. 


witz are Mrs. 
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CALENDAR OF EXHIBITIONS IN NEW YORK 








Ackerman Galleries, 50 East 57th St.—Etch- 
ings by Warren Davis, through May. Etch- 


ings by Gordon Grant and S. M. Litten, 
June Ist to 30th. 


Thomas Agnew & Sons, 125 East 57th St.— 
Exhibition of paintings and drawings by old 
masters. 


Ainslie Galleries, 677 Fifth Ave.—Paintings and 
watercolors by Jerome Blum and an exhibi- 
tion of watercolors by Francis I. Bennett. 


American Designers Gallery, 145 West 57th St. 
—Seven rooms in the modern manner, a home 
furnishing project for average incomes, until 
June 15th. 


American Lithographic Company, Inc., 52 East 
19th St.—Exhibition of portraits and land- 
scapes by W. Langdon Kihn, through May. 


American Women’s Association, 353 West 57th 
St.—Annual exhibition by the Artist Group 
of the Association, through May and June. 


Anderson Galleries, 489 Park Ave.—-National 
Small Sculpture Exhibition, June Ist to June 


29th. 


Arden Gallery, 460 Park Ave.—Sixth annual 
exhibition of the New York Chapter of the 
American Society of Landscape Architects. 


The Art Center, 65 East 56th St.—Craftwork 
shown by the New York Society of Crafts- 
men, wood engravings artists 
and Mexican craftswork shown by the Paine 
Mexican Crafts exhibition 
of Classwork in Art Appreciation and Self- 
expression shown by pupils of Nathaniel Pou- 
sette-Dart, to May 31st. 8th Annual Ex- 
hibition of Advertising Art, 
pices of the Art Directors Club, to May 3lst 


by selected 


Corporation. An 


under the aus- 


Arts Council, The Barbizon, Lexington Ave. 


and 63rd St.—Paintings, etchings, sculpture 
and craftswork by residents of The Barbizon, 
to May 3l1st. Drawings by pupils of Los 
Angeles Public Schools, through June. 


Babcock Galleries, 5 East 57th St.—Summer ex- 
hibition of paintings, watercolors and etchings 


by American artists. 


Balzac Galleries, 40 East 57th St.— Paintings 


by old masters and works of the Impres- 
sionists. 
Belmont Galleries, 137 East 57th St.—Primi- 


tives, old masters, period portraits. 


Boehler & Steinmeyer, Inc, Ritz Carlton Hotel, 
Suite 729.—Paintings by old masters. 


Bonaventure Galleries, 536 Madison Avenue— 
Autographs, portraits and views of historical 
interest. 


Bourgeois Galleries, 693 Fifth Ave.—-Fine paint- 
ings. 
—Paintings 


Paul Bottenwieser, 489 Park Ave. 


by old masters. 


Bower Galleries, 116 East 56th St.—Paintings 
of the XVIth, XVIIth and XVIIIth century 
English school. 


Brooklyn Museum, Eastern Parkway and Wash- 
ington Ave., Brooklyn.—Decorative 
recent accessions and exhibition of collection 
relating to Napoleon bequeathed by Marion 


arts, 


Reilly. Third Annual Exhibition of Ameri- 
can Block Prints, assembled by the Print 
Club of Philadelphia, to August Ist. A col- 


lection of gowns of forty and fifty years ago, 


the gift of Mrs. L. E. C. Pierce and Mrs. 
Mabel Glenn Cooper. An exhibition of the 
work of children in the Saturday morning 


classes at the Museum, to June 3rd. 


Brummer Gallery, 27 East 57th St.—Paintings 
by Michel Kikoine, to June Ist. 
Burchard Galleries, 13 East 57th St.—Exhibi- 

tion of early Chinese art. 


Butler Galleries, 116 East 57th St.-Old deco- 


rative and sporting paintings. 


Daniel Gallery, 600 Madison Ave.—Paintings by 


Blume, Dickenson, Driggs, Kuniyoshi, Spen- 


cer and Sheeler, through May and June. 


De Hauke Galleries, 3 East 5ist St.—Modern 


paintings. 


Downtown Gallery, 113 West 13th Street— 
Recent watercolors by Joseph Pollet and new 
lithographs by A. Walkowitz, to May 3lst. 
An exhibition of small pictures from $10 to 
$50, June Ist to 15th. 


A. S. Drey, 680 Fifth Ave.—Old paintings and 
works of art. 


Dudensing Galleries, 5 East 57th St.—Paint- 
ings by Robert Fawcett and Michael Baxte, 
and machinistic photographs by Arthur Ger- 
lach, to. June Ist. 


Durand-Ruel Galleries, 12 East 57th Street— 
French paintings. 


Part moderne 
Paintings from Impressionist 
and Modern Schools 
(S. A.) 
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Ehrich Galleries, 36 East 57th St.—Old mas- 
ters, contemporary paintings and garden fur- 
niture, through May. 


Ferargil Galleries, 37 East 57th St.—American 
paintings and etchings; garden sculpture and 
a decorative screen by Hale, 
through May. 


Gardiner 


G. R. D. Studio, 58 West 5th St.—Paintings 
by Bourne, Ferstadt, Buller 
June Ist. 


and Lewis, to 


Gainsborough Galleries, 222 Central Park South 
Old and contemporary masters. Marine 
paintings by Claus Bergen, to May 30th. 


Gallery of Living Art, 100 Washington Square 
East.—Permanent exhibition of 
XXth century artists. 


progressive 


Pascal M. Gatterdam Gallery, 145 West 57th 
St.—Exhibition of the work of 
American painters. 


prominent 


Grand Central Art Galleries, 6th floor, Grand 
Central Terminal.—Annual Founders’ Show, 


to August 3lst. 


Greener Art Gallery, 157 West 72nd St.—Con- 


tinuous exhibitions of old and modern pic- 


tures. 


667 Fifth 
Sey- 


Harlow McDonald and Company, 
Ave.—Etchings and drypoints by Sir 


mour Haden, to June 15th. 


P. Jackson Higgs, 11 East 54th St.—Authenti- 


cated old masters. 


Holt Gallery, 630 Lexington Ave. 
porary American art. 


Contem- 


Kennedy Galleries, 785 Fifth Ave. 
by French artists, during May. 


-Etchings 


Keppel Galleries, 16 East 57th St.—Miscella- 


neous etchings. 


Thomas Kerr, 510 Madison Ave.—Antiques. 


Kleemann-Thorman Galleries, Ltd., 575 Madison 


Ave. Robert Edmund 
Blampied and Henry Rushbury, through May. 


Etchings by Austin, 


Kleinberger Galleries, 12 East 54th St. 
exhibition of old masters, through May. 


Special 


Knoedler Galleries, 14 East 57th St. 
by Albrecht Durer, through May. 


Etchings 


Kraushaar Galleries, 680 Fifth Ave.—Paintings 
by William Meyerowitz, to May 30th. 


J. Leger & Son, 695 Fifth Ave. 


old masters. 


Paintings by 


John Levy Galleries, 559 Fifth Ave. 


ters. 


Old mas- 


Little Gallery, 29 West 56th St.—An exhibition 


of antique mirrors, May 20th to June Ist. 


Macbeth Gallery, 15 East 57th St.—Summer 
showing of selected paintings by American 
artists 





Macy Galleries, 34th St. and Broadway.—Exhi- 
_— by young American artists, during 
May. 


Masters’ Art Gallery, Inc., 28 West 57th St.— 
Old master paintings. 


Metropolitan Galleries, 578 Madison Avenue.— 
American, English and Dutch paintngs. 


Metropolitan Museum of Art, 82nd Street and 
Fifth Ave.—The Architect and the Industrial 
Arts; an exhibition of contemporary Ameri- 
can design, through September 2nd. Em- 
broideries, costume accessories and velvets, 
through September. Japanese prints, through 
August; modern prints and selected master- 
pieces in prints, through September. 


Milch Galleries, 108 West 57th St.—Special 
summer exhibition of American paintings and 
sculpture by leading artists. Group of eight 
paintings by Louise Janin of Paris, to June 
Ist. 


Montross Gallery, 26 East 56th St.—Exhibition 
of paintings by American and foreign artists, 
through May. 


Morton Galleries, 49 West 57th St.—Variety: 
paintings, watercolors, etchings and drawings, 
to May 25th. 


Museum of French Art, 20-22 East 60th St.— 
Empire collection left to the Museum by the 
late Mrs. Leonard G. Quinlin. 


National Arts Club, 15 Gramercy Park.—Sum- 


mer exhibition by the Painter Life Members, 
to October Ist. 


National Association of Women Painters and 
Sculptors, 17 East 62nd St. 
tion, to June Ist. 


-General exhibi- 


J. B. Neumann, New Art Circle, 9 E. 57th St. 
—An exhibition of international moderns, 
American, French, German, Italian and Rus- 
sian, 

New York Public Library, 476 Fifth Ave.— 
Room 316, annual exhibition of recent ac- 
quisitions, during May. Corridor, third floor, 
early views of American cities. Room 321 
exhibition illustrating “The Making of an 
Etching,” until November. 

Newark Museum, 49 Washington St., Newark. 

Exhibit of American design in wallpapers, 
hardware and useful things in metal. 


Newhouse Galleries, 11 East 57th St.—Loan 
exhibition of paintings representative of their 
collection by Rembrandt, Reynolds, Hoppner, 

Rubens, Corot, Stuart 

ness, through May and June. 


Arthur U. Newton, 665 Fifth Ave.—Paintings 
by XVIIIth century English masters. 


Frank Partridge, 6 West 56tn St.-—Exhibition 
English furniture, Chinese porcelains 
and paneled rooms. 


Daubigny, and In- 


of old 


Portrait Painters Gallery, 570 Fifth Avenue.— 
Group of portraits by twenty American 
artists. 


Pratt Institute, Brooklyn.—In the art gallery 
in the library, an exhibit of American Book 
Illustration prepared by the American In- 
stitute of Graphic Arts, to May 31st. 
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Rehn Galleries, 693 Fifth Ave.—‘All figure” 
exhibition, during May. 


Reinhardt Galleries, 730 Fifth Ave.—Exhibition 
of paintings and watercolors by Derain, Vla- 
minck, Utrillo, Friesz, Matisse, Laurencin, 
Picasso, Dufy, Zak, Sterne and Modigliani, 
until July Ist. 


James Robinson, 731 
of old English 
English furniture. 


Fifth Ave.—Exhibition 
silver, Sheffield plate and 


Paul Rosenberg & Company, Inc., 647 Fifth 
Ave.—Modern French paintings. 


Schwartz Galleries, 517 Madison Ave.—Forty 
marine paintings by various artists, during 
ay. 


Scott & Fowles, 680 Fittn Ave.—-XVIIIth cen- 
tury English paintings and modern drawings. 


Jacques Seligmann Galleries, 3 East Sist St.— 
Paintings, tapestries and furniture. 


Messrs. Arnold Seligmann, Rey & Co., Inc., 11 
East 52nd Street—Works of art. 


Silberman Gall 133 East 57th St.—Paint- 
ings, objects of art and furniture. 


Valentine Gallery of Modern Art, 43 East 57th 
St.—Modern French paintings. 


Van Diemen Galleries, 21 East 57th St.—Old 
masters. 


Vernay Galleries, 19 East 54th St.—Exhibition 
of oak paneled rooms; the Wetherfield collec- 
tion of XVIIth and XVIIIth century Eng- 
lish clocks; mantelpieces, wall lights. 


Wanamaker Galleries, Broadway at 8th St.— 
An exhibition of paintings by Lue Osborne; 
through May. 


Weston Art Galleries, 644 Madison Avenue— 
Paintings. 


Weyhe Gallery, 794 Lexington Ave.—Bronzes 
by George Kolbe, to ay 20th. Harlem 
sketches by Stella Bloch, to May 25th, 


Wildenstein Galleries, 647 Fifth Ave.—Old 
paintings and works of art. 


Yamanaka Galleries, 680 Fifth Avenue—Works 
of art from Japan and China. 


Howard Young Galleries, 634 Fifth Avenue— 
Selected group of important masters. 











TAPESTRIES 













CHOICED PIECES OF 


BIGNOU 


BRIMO, DE LAROUSSILHE 
Works of Art for Collections 


— PAINTINGS 
From Early Middle-Age to the Renaissance 


34 Rue Lafayette, and 
58 Rue Jouffroy (Boulevard Malesherbes) 
PARIS 


PAUL-GUILLAUME 


FIRST-CLASS PAINTINGS 


Derain, Matisse, Picasso, Renoir, Cezanne, Modi liani, Man o 
seau, Soutine, Fautrier, Goerg, Utrillo, Seurat, Chirico, Marie a ae 


59 Rue La Boétie, PARIS 












ANCIENT NEGRO ART 


First-class Paintings 


8 Rue La Boétie 
PARIS 




















ELISABETH PARAF _ 


23bis Rue de Berri, PARIS ( Champs-Elysées ) 


FIRST-CLASS OLD PAINTINGS 
FRENCH FURNITURE (18th Century) 















ERNEST D 


41 Rue de 


Early and recent works 





E FRENNE 


Seine, Paris 


MODERN PAINTINGS 


by Utrillo and Vlaminck 








Established 1802 


14 RUE GAILLON 





CH. POTTIER 


Specialized in the transport of Works of Art, Paintings, Tapestries, etc. 


Agents in all European Art Centers—London, Berlin, Amst 
Packer for the Metropolitan Museum, New Y 


PACKER AND 
SHIPPING AGENT 


" erdam, Brussels, etc. 
ork 


(near Opera) PARIS 








Chas. Kaufmann 


Ancient Tapestries, Point 


Old Paintings, High Antiques 
23 Faubourg St. Honoré, Paris 


J. FERAL 


Ancient Paintings 


7 RUE ST. GEORGE 
PARIS 











J. WATELIN 
XIX Century French Masters 
11 Rue Auber 
PARIS 





R. G. Michel Gallery 
17 QUAI ST. MICHEL, PARIS V 


Original Engravings & Etchings by 
Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Degas, Delacroix, Gauguin, Forain, Lepere, 
Manet, Matisse, Méryon, Millet Od. Redon, 

Renoir, Whistler, Zorn, ete. 


Catalogues on Application 












M.& R. STORA 


Gothic and Renaissance 
Works of Art 


Paris, 32 B'® Boulevard Haussmann 









GALERIE VAN LEER 





Painting since Cezanne 








41 Rue de Seine, Paris (6) 


















The Art NEwS 





Saturday, May 25, 1929 








ROCHESTER 


The 47th annual exhibition of the Roch- 
ester Art Club opened on May 9th at the 
Memorial Art Gallery. This occasion 
also marked the 16th annual exhibition 
of the Art Club at the Memorial Art 
Gallery. 

One feature of interest is that this 
year there is the largest number of new 
exhibitors ever received, almost double 
the number of the new entries of last 
year. Among the contributions by new 
exhibitors are “On the Porch” by Jessie 
Minger, “Early Spring” by Istvan Gas- 
par, and “Harters’ Burn” by Fraulein 
Schmanke. 

The jury was composed of out-of-town 
artists and teachers carefully selected for 
special knowledge and training. Mr. W. 
Elmer Schofield of Philadelphia naturally 


headed the list as he is an artist of inter- 
national reputation. He has just returned 
from having a large exhibition of his 
work in Los Angeles. Mr. C. Bertram 
Walker, professor of painting in the 
School of Fine Arts of Syracuse Uni- 
versity, and Professor Kenneth Wash- 
burn, teacher of painting in the School 
of Architecture, who substituted for Pro- 
fessor Olaf Brauner of Cornell, made up 
the number. 

The pictures were divided into a num- 
ber of groups for the awarding of the 
prizes. There were (1) paintings in oils 
and in watercolors; (2) drawings, sub- 
divided into those done in charcoal, in 
chalk, pastel and ink and wash; (3) 
commercial art; (4) illustrations; (5) 
rints, subdivided into etchings and wood 
locks; (6) photographs, for it also 
marks the third annual exhibition of the 
Rochester Salon of Photographic Art: 
and (7) sculpture. 








DETROIT 





Opening on June 3rd for the entire 
month, a group of American paintings 
will be shown at the Ainslie Galleries in 
the Fisher Building, through the cour- 
tesy of Macbeth and Company of New 
York. The collection will include dis- 
tinguished works by Childe Hassam, Jo- 
nas Lie, Gardner Symons, Robert Henri, 
John F. Carlson, Paul Dougherty, Emil 
Carlsen, Chauncey F. Ryder, Gordon 
Grant, Carl Lawless and Arthur Meltzer. 

Among the outstanding inclusions will 
be “Out of Lockport” by Jonas Lie, 
“Equinoctial” by Paul Dougherty, “Blush 
of Evening” by Gardner Symons, “Len- 
ox Gap,” by Chauncey F. Ryder. At the 
same time there will be a group of water- 
colors by Henry Theodore Leggett which 
met with instantaneous success when 
shown at the galleries of Durand-Ruel in 
New York a year ago. 


DENVER 





The 12th annual photographic exhibi- 
tion of the Colorado Mountain Club 
shows a great variety of subject matter, 
style and technical execution. 

It is, in every respect, artistically on 
a higher level than the recent exhibition 
of prize winning prints of the annual 


competition sponsored by a_ photo- 
graphic magazine. 
Regardless of subject matter these 


photographs at the Colorado Mountain 
Club are, almost without exception, seen 
and composed as the artist composes a 
picture on his canvas, well balanced in 
lines as well as in the distribution of 
light and shadow. 
* * a 

On account of its belated shipment 
from the East, the opening of the ex- 
hibition of Winold Reiss’ portraits of 


American Indians at the Denver Art 
Museum had to be postponed. 
Meantime a number of small ceramics, 
executed by students of the Denver 
Manual Training High School, were 
displayed. These various nudes and 
animal studies show that the students 
of the sculpture class, conducted by R. 
Idris Thomas, are taught to work in the 
spirit of real sculpture. 
7 . * 


A few visits to some art departments 
of Denver high schools have revealed 
so much outstanding work done by their 
pupils, and such an extraordinary in 
sight and splendid efforts on the part of 
teachers, that the Denver Art Museum, 
in collaboration with the administration 
of Denver public schools, is planning a 
large and comprehensive exhibition of 
high school works for the coming win- 
ter season. The schools will be notified 
as soon as the definite dates for this im- 
portant exhibition are set. 


> * * 


In the annual competition for Music 
Week posters two students of the Chap- 
pell School of Art of the University of 
Denver have won first prizes. They are 
Theresa Marquess, with first prize in the 
commercial artists’ contest, and Gutsavos 
Otero with first prize in the contest for 
high school students. 

This is the sixth successive year that 
Chappell school students have won first 
prizes in this contest. 

‘ 23m 

An exhibition which is of great inter 
est to Denver is now current at the 
Artist’ Guild, 1421 Court Place. 

It is an exhibition of recent wood- 
block prints in color and of oil paintings 
by Dean Babcock, whose growing repu- 
tation as a designer of bookplates is 
keeping pace with his reputation as a 
painter and public speaker. The exhibi- 





tion will close May 26th. 
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CARRIG-ROHANE 


Carved Frames 


. i sn i. i. i i i i te 


559 Boylston Street 


Copley Square BOSTON 














JULIUS LOWY 


{ INC. ] 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 








HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 


LEON MEDINA, rnc. 
Objets D’ Art—Tapestries 


HOTEL PLAZA 
58th St. and 5th Ave., New York 
Member. Antique & Decor. Arts League 











OLD VENICE 


RENAISSANCE 
DE LA ROBBIA FAIENCE 


Tapestries—V elvets—Brocades 
Avsert Mepina, President 
58 Faubourg, St. Honoré, Paris 








PAUL ROSENBERG 
AND COMPANY 


INCORPORATED 





ie 


FRENCH MASTERS 
OF THE 


XIXth AND XXth 
CENTURY 


QR 


NEW YORK 
647 Fifth Avenue 


PARIS 
21 Rue la Boetie 
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DEMOr;TTE 


PERSIAN, EGYPTIAN 
GREEK, ROMAN ART 


H PARIS 


27 RUG DE 
BERR) (VIII®) 


raw-YORK 


H254GHST # 
78% STREET 
































GALERIE DES ARTS 
DECORATIFS ANCIENS 
Gothic Art—Tapestries 
Ispahan Rugs 
L. Mepina, President 


3 Rue La Boéetie Paris 

















Exhibition of Etchings by 
ROBERT AUSTIN 
BLAMPIED 
RUSHBURY 


KLEEMANN 
THORMAN 


575 Madison Ave., New York 


























BABCOCK 


GALLERIES 
5 East 57th Street mM. Fe 


Scott & Fowles |) e256 os 
Etchi 
| IL tchings 


Paintings 

















Drawings 


N. E.MONTROSS 


Works of Art 


Bronzes 


680 Fifth Avenue 


(Fifth Floor) 
Between 53d and 54th Streets 
NEW YORK CITY 


MONTROSS GALLERY 
26 EAST 56TH ST. NEW YORK 
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THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 
IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 
TAPESTRIES FURNITURE 


510 Madison Avenue (4th floor) New York 
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